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Edo in Focus: Japanese Treasures from the British Museum

Tokyo Metropolitan Art Museum 25 July—18 October 2026

Organised by Tokyo Metropolitan Art Museum operated by Tokyo Metropolitan Foundation for History and Culture,
The British Museum, The Asahi Shimbun, NHK, NHK Promotions Inc.

Supported by International UKIYO-E Society, British Council

Sponsored by SUMITOMO MITSUI BANKING CORPORATION, MITSUMURA PRINTING Co., Ltd.,
Sumitomo Realty & Development, TAKENAKA CORPORATION

In cooperation with JAPAN AIRLINES

* The order of the work in this list may not necessarily correspond to that in the gallery.

L. YR PH%T/R L2 Nos. 29, 30 (3ME A, No.311d > 7 FvEM BB QTR T $5)

+ Temperature, humidity, and lighting in the gallery are strictly controlled for the conservation of works under the provisions of international standards and the lender’s

condition ofloan We apologize for any inconvenience this may cause.

For the preservation of the viewing environment, the areas where hom raphy is permitted may be cancelled or interrupted without prior notice.
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Unless otherwise noted, all works are in the collection of the British Museum. (Works marked with 3¢ in the list, Nos. 29 and 30, are in a private collection, and No. 31 is
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Prologue Collecting for the British Museum
&S & fEmE HITEE HEMIK B
No. Artist Title Production date Format; Materials
Zuan—2  REEYEEELIHAR) 2O WIZEBE /D Prologue Collecting for the British Museum
001 GBIEEYANSREE IR (1700-1730) 8 HWeE —=
Pair of jars with lids ca. 1700-1730 Porcelain
002 HEEGRENERVBEREBRES BRARFCHDHA (19 tHiTia) AExZE —5
Nest of boxes in the shape of an island late 19th century Wood, lacquer
003 o pES e IFEERE (19 t#4E) xRz —5
Comb box with chrysanthemums 19th century Wood, metal, lacquer
004 B EF G SLFE AR AR R~ %E (1819 H#42) Azz —@
Netsuke in the shape of a document box with bamboo and cranes 18th century-19th century Wood, lacquer
005 (T L+ [BADRE =] 1886 £ —m
ToE—=J The Pictorial Arts of Japan 1886
William Anderson
006 7y 7L [REiEEErniEl B PicEI B §3) 1886 £ —fi
ToA—=J Descriptive and Historical Catalogue of a Collection of Japanese and 1886
William Anderson Chinese Paintings in the British Museum
007 KIERE—XFIRF STRECEE (19 #H42) faas —#
Brazier in the form of a demon’s head 19th century Earthenware
008 EZ|IIFE [BFEEHE] B2 F(1790) tB PR YN o —" )
009 Kitagawa Utamaro  Myriad birds: a kyoka competition ca. 1790 Woodblock printed book
010 RIS AR IR (6 H1T) T8 —@
Haniwa in the shape of a woman 6th century Earthenware
o1 7—H#—-EUv> [BARDER] 19114 £-Mo>5—MM
Arthur Morrison The Painters of Japan 1911




&5 & 1SR HIEE MEMIK B
No. Artist Title Production date Format; Materials
012 T—H%— - UYL DEFREN
Arthur Morrison’s seal reading ARTHUR MORRISON
013 EARALE HEmE MR (1818-1830) LB GRS —K&
Katsushika Hokusai  Fisherman seated on a rock ca. 1818-1830 Colour woodblock print, shikishi-ban, surimono
014 EARALE ER=t 5 slEIRE] KiRT~4 % (1830-1833) tA HAHISE —H

Katsushika Hokusai

Clear day with a southern breeze (‘Red Fuji’), from the series Thirty-six
views of Mt Fuji

ca. 1830-1833

Colour woodblock print, 6ban, nishiki-e

015 FMFE % —HREREROLERBEE K6 4 (1794) 5 FHREE K¥gHiE —1

Toshisai Sharaku Actor Arashi Ryuzo Il as the moneylender Ishibe Kinkichi 1794, 5th month Colour woodblock print, 6ban, nishiki-e
016 BESY (FlR) B/~ K ER$L (1870-1925) % £Ee @S —@

Peacock 1870-1925 Gilded iron

1% fEBAKILF A2 1 Edo painting in full bloom
1-1 7L ARLLE] Prelude to Edo
017 {EBREH EATE FETRE (14 fHE) weAEE —iE

Unknown Portrait of young Prince Shotoku 14th century Hanging scroll; ink and colour on silk
018 {EERFF PEEEEES FEETRFE (14 S5 ) feAEE —iE

Unknown Portrait of Minamoto no Yoritomo late 14th century Hanging scroll; ink and colour on silk
019 {R#¥EK 17k = BAIS 9 £ (1500) tR WMABEAF, —I&

Attributed to Shokei  Mountain landscape ca. 1500 Hanging scroll; ink and light colour on paper
020 S ERHER 17k = FETREHCILEA (16 1iH4D) WAEELERE —M&

Shikibu Terutada

Mountain landscape

16th century

Fan painting, mounted as hanging scroll; ink
and gold ink on paper

021 {EEREF BEFGE FHTRFCRHA (1560-1570) tB wrEE —5
Unknown Tale of the monkeys ca. 1560-1570 Handscroll; ink and colour on paper
022 ISR EStENER KIE18E~EXK 25 (1590-1625) tH AL HEE —fh—%
Kand school Birds and flowers of summer ca. 1590-1625 Two-panel screen; ink, colour and gold leaf on
paper
023 IFEFIR EEEEX IFRFCHDEA (16 HHATHRY) wAEE —iE
Kano school Dragon above a waterfall late 16th century Hanging scroll; ink on paper
024 HHEFEE ERFEEEEE ASE EA BA/A 13 4£(1880) 54 wAEE —i8
Sakurai Koun Tracing of a painting from wall no. 9 in the kond6 (golden hall) of Hory-ji ~ May 1880 Hanging scroll; ink and colour on paper
temple
12 JLFRARHT  Early Edo
025 {EEMRGE &R ER A LA A B R L R 51 (1596-1615) RASEE AH—%
Unknown Scenes of Kyoto with people performing a circular dance (furyd-odori) 1596-1615 Six-panel screen; ink, colour and gold leaf on
paper
026 {EEAGFF fREERRE TIFRHCATHR (17 HHHH2ATHA) WASHWEE R—&
Unknown Scenes from the Tales of Ise early 17th century Six-panel screen; ink, colour, silver and gold
leaf on paper
027 {EETGE FFE - BRXEREE EKER (1624-1644) BhehEe —f—%
Unknown Chinese hermits Xu You and Chao Fu and his ox 1624-1644 Two-panel screen; ink, colour and gold leaf on
paper
028 JFEFRERE(S MEIESHER HILBFAR~ TR 7 #27) HABRSRY AOE
Kano Sogen Birds and flowers of autumn and winter early 17th century Four sliding-door panels; ink, colour, gold and
Shigenobu silver on paper
029 JFEFRERE(E EREEXE HLBAR~IFRAD 7 HiCT)  HABELSRY HAmH
*  Kand Ségen Birds and flowers of spring early 17th century Four sliding-door panels; ink, colour, gold and
Shigenobu silver on paper
030 FFEFRIRE(E ZFEUARIR (ZRIAR - BRF) HIUBAR~TIFRAD (17 #iCH))  MABEELIES] #HmE
% Kand Sogen Scenes of Miho-no-matsubara and Seiken-ji temple early 17th century Four sliding-door panels; ink, colour and gold
Shigenobu on paper
031 FHRIREE EEEE AR PRI ER~ TR (17 #42%)) AL HEE BmE
*  Kand Sogen The four accomplishments and immortal early 17th century Four sliding-door panels; ink, colour and gold
Shigenobu on paper
032 HENEHIE FERUE XEN IFRHCHTHR (17 1HH42) HwAEE —iE
Workshop of The buddhist monk Mongaku and official Sukeyuki fighting, scene from 17th century Hanging scroll; ink and colour on paper
Iwasa Matabei the Tale of the Heike
033 P& W[ B FRE (1661-1673) B wABE —IiB
Moritoshi Woman wearing a white kosode kimono ca. 1661-1673 Hanging scroll; ink and colour on paper
1-3 P2 0%, £ LTHHA~  Mid-to-later Edo and Meiji
034 FFEF{RSR BHIIRRHE i FE~BRFER (1751-1772) WAEE 2=H0>5—%
Kano Kyuei Views along the length of the Sumida river: second scroll 1751-1772 Handscroll; ink and colour on paper
035 RE; RES RS RAKTET778) wrEE —5
Gen Ki Scenes of ghosts and monsters 1778 Handscroll; ink and colour on paper
036 {EEAREF B RXFER TLFRFCARER (18 HAT) wAEE NE—&
Unknown Hares and autumn grasses 18th century Six-panel screen; ink, colour and gold on paper
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No. Artist Title Production date Format; Materials
037 {REMILH MERREE TIFRFCAREA (18 HAT) wAeHEE —#—%

Attributed to Ogata
Korin

Island with pine tree among roiling waves

18th century

Two-panel screen; ink, colour and gold leaf on
paper

038 $HARE— =T 3 F~RH 5 £ (1820-1858) EAEE —i8
Suzuki Kiitsu Thirty-six immortal poets 1820-1858 Hanging scroll; ink, colour and gold on silk
039 ghARTF— [us B =g | IFRFCRRE (19 H42) aREE —IE
Suzuki Shuitsu Enjoying evening cool on the dry riverbed at Shijo 19th century Hanging scroll; ink and colour on silk
040 HEEXR EEX BRI E(1791) aAEE —iE
Mashiyama Sessai ~ Cockatoo and myna bird 1791 Hanging scroll; ink and colour on silk
041 {FEFBLEGLE)  HFUEER 11 F~Fk 6 F(1828-1853) BAEE R
Sumiyoshi Hirotsura Court amusements in spring and autumn 1828-1853 Pair of hanging scrolls; ink and colour on silk
(Hirosada)
042 LEHEE $BEICFB (FEEREL) B IS E~BEiA 3 £ (1865-1870) aREE —IE
Shibata Zeshin The demon queller Shoki (Zhong Kui) and two demons 1865-1870 Hanging scroll; ink, colour and gold on silk
043 LEHRH B FIUETTE~BIA 24 5(1860-1891)  #BABEAY —IE
Shibata Zeshin Eagle resting on a pine tree branch in snow 1860-1891 Hanging scroll; ink and light colour on silk
044 AR e IFRERE (19 H#42) WARE —Ii8
Tani Buncho Dragon in clouds 19th century Hanging scroll; ink on paper
045 ABMSHH. 1854 £, KEEHINY —RE R RHT~5 4 (1854-1858) R BAEE —%
SxE The mission of Commodore Perry to Japan in 1854 ca. 1854-1858 Handscroll; ink, colour, gold and silver on paper
Hibata Osuke,
Takagawa Bunsen
046 FHETFEHIE DAY B 3~13 £(1870-1880) tH wAEE —i8
Hoen Taira The fox wedding ca. 1870-1880 Hanging scroll; ink and colour on silk
Yoshiteru
047 FILIISE A=1% BRFNERS (1764-1772) EAEE  WE
Maruyama Okyo Birds and flowers 1764-1772 Pair of hanging scrolls; ink, colour and gold on
silk
048 MILISEE "X ZXk4F(1775) 6 B EAEE —iE
Maruyama Okyo Tiger 1775, 6th month Hanging scroll; ink and colour on silk
049 FLIISEE FUAZHRR XKBA3 £ (1783) 5 EAEE %
Maruyama Okyo Nine old scholars gathered at Xiang-shan 1783, 5th month Two-panel tea screen; ink and colour on silk
050 LS5 ROFELERE KBAT~2 £ (1781-1782) BheEe Ri—%
Maruyama Okyo Mother tiger carrying three cubs across a river 1781-1782 Six-panel screen; ink, colour and gold leaf on
paper
051 FEf R KER 4 F~TFH 8 £ (1784-1796) EAEE —iE
Gan Ku Tiger on arock 1784-1796 Hanging scroll; ink and colour on silk
052 FEf BETEREINEX XBA2£(1782) 48 EAEE —iE
Gan Ku Cat catching a bird beneath banana tree 1782, 4th month Hanging scroll; ink and colour on silk
053 [RTEH ETImKE RIR 8 £ (1837) BAEE —iE
Hara Zaicha Chinese sages at the Wuyu platform in spring 1837 Hanging scroll; ink and colour on silk
054 1811378k FLEAREE ISt (1865) AxEE —IE
Shiokawa Bunrin Visit to hermitage in autumn 1865 Hanging scroll; ink and colour on silk
055 AR SR IR SRS 4L 2 % (1805) L8 wAEE —%
Kawamura Bunpd Sumo at the Kamo river ca. 1805 Handscroll; ink and colour on paper
056 FHHRFE L KIRHRE L FRFLARHA (1725-1776) RASHES NE—&
Yoshimura Shizan ~ Panorama of Osaka 1725-1776 Six-panel screen; ink, colour, and gold leaf on
paper
057  FhfiFh MEEEHRER E 12 £~THTE (1800-1818) BAeEe RiE—X
Nakamura Hoch Flowers and plants of the four seasons 1800-1818 Pair of six-panel screens; ink, colour and gold
leaf on paper
058  ZRIAML =R EE 12 F(1800) t& EAEE —iE
Mori Sosen Monkeys ca. 1800 Hanging scroll; ink and colour on silk
059 FEIUFE RT5IX KIR15 F(1844) faAEE —iE
Nishiyama Hoen Procession of insects 1844 Hanging scroll; ink and colour on silk
060 FHILSEHE geram BRjA 21 £:(1888) AREE —IE
Nishiyama Kan’ei Six parrots and a cockatoo 1888 Hanging scroll; ink and colour on silk
061 EEY3—YEF =HEH BA4 14 £(1881) 11A5R WRABEAY —I8
(DBEDOEE Fireflies 1881 November 5th Hanging scroll; ink and light colour on paper
T3—-U51) .
AREXE
Kubota Beisen,
George V (King of
the United Kingdom)
= i LY Nam=1 B . . .
F2E FHE—TLF DN vk BT #ESE 2 Ukiyo-e: a kaleidoscope reflecting the “now” of Edo

2-1 G~/ KIFMARRT~  Nishiki-e prints: eight ukiyo-e masters
083 #HAE(RE

Suzuki Harunobu

BAFN 2 £ (1765) tB
ca. 1765

HERIE —1

Colour woodblock print, chaban, nishiki-e

Eioli=2 1))
Shrine visit at the hour of the Ox
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No. Artist Title Production date Format; Materials
084 $EAE(E BTREEIER(COLKIII) BAFN3 £ (1766) tH ISR —H
Suzuki Harunobu A modern take on Sakuragawa: young man and boy catching fish under ca. 1766 Colour woodblock print, chiban, nishiki-e
cherry blossoms
085 $EAE(:E Shtisd BAFN4 £ (1767) L8 hilsRie —1
Suzuki Harunobu Young man and woman walking in the snow ca. 1767 Colour woodblock print, chiban, nishiki-e
086 $EAE(E BOBEMEMEADR(P DU BAFN 4 £ (1767) 18 FHIgRIE  —
Suzuki Harunobu A modern take on Shikorobiki: young woman catching a man’s hood ca. 1767 Colour woodblock print, chiiban, nishiki-e
087 $EAEK(E POULFEME N\ BAFN4 4 (1767) B THISRE —H
Suzuki Harunobu A modern take on the Tales of Ise: Yatsuhashi ca. 1767 Colour woodblock print, chdban, nishiki-e
088 $5AE(E [#&] BAFN5 & (1768) & FHISRE —HK
Suzuki Harunobu Camellia ca. 1768 Colour woodblock print, chdiban, nishiki-e
089 $5AE(E FEBEL BAFN4~5 £ (1767-1768) t8 hHERE  —1
Suzuki Harunobu Young man and woman hunting for insects at night ca. 1767-1768 Colour woodblock print, chiban, nishiki-e
090 $BAK(E [ERmMZETA A BAFN5 4 (1768) tB SRR —L
Suzuki Harunobu Eleventh month, from the series Popular customs: Immortal poets in the ca. 1768 Colour woodblock print, chdban, nishiki-e
four seasons
091 $#HARE(RE [RRIFNAR XERE] BAF05 £ (1768) FHRE —1
Suzuki Harunobu Clearing storm at Asakusa, from the series Eight views of contemporary =~ 1768 Colour woodblock print, chaban, nishiki-e
Edo
092 $AHK(E BB FATN6 £ (1769) tH FHERR —H
Suzuki Harunobu Kagiya Osen and a samurai ca. 1769 Colour woodblock print, chiban, nishiki-e
093 EEERE DT B EPERBRROEER FR2F(1717) ReHfte —H
Torii Kiyomasu | Ichikawa Danzd | and Otani Oniji | in ‘Kusazuri-biki’ scene from a Soga play 1717 Hand-coloured woodblock print, 66ban, tan-e
094 I (IAtaLE) [KEEE] B~ Ti3HA(1684-1704) KeHIBESE K
Attributed to Tokiwa Gozen at Fushimi 1684-1704 Woodblock print, 66ban, sumizuri-e
Sugimura Jihei
095 BEER Igns mEGESR] KEATE(1781) 8 SRR —H
Torii Kiyonaga Evening glow at Ryogoku Bridge, from the series Eight views of Edo ca. 1781 Colour woodblock print, chiban, nishiki-e
096 BEER RefalBESHTF RKBE(1779) B HRHIRE —K
Torii Kiyonaga A child and his mother holding a dog ca. 1779 Colour woodblock print, hashira-e ban, nishiki-e
097 BREER [LEEEEAE k] KEATT~2 4 (1781-1782) & KHSHE —H
Torii Kiyonaga Tachibana Chugi, from the series A contest of today’s beauties of the ca. 1781-1782 Colour woodblock print, 6ban, nishiki-e
pleasure quarters
098 EBEER [R#=>nE] KR REA4 F(1784) A K¥gsie —1
Torii Kiyonaga Shell horse, from the series A fashionable presentation of three young ca. 1784 Colour woodblock print, 6ban, nishiki-e
ponies
099 BEER RSILNDIER KBATE(1787) tB KRl =HiE
Torii Kiyonaga Cherry blossom viewing at Asukayama ca. 1787 Colour woodblock print, 6ban triptych, nishiki-e
100 BFEER PO ULHEA EIRBIEE KBRS F(1785) & KEgRie =4
Torii Kiyonaga A modern take on Ushiwakamaru and Joruri-hime ca. 1785 Colour woodblock print, 6ban triptych, nishiki-e
101 BEER ZHEBREBD 5 R, M BMAZMERDEEFRARM KB4 £ (1784) KHRE —1%
Torii Kiyonaga Mimasu Tokujird as Yugiri and Matsumoto Koshird IV as Fujiya Izaemon 1784 Colour woodblock print, 6ban, nishiki-e
102 BFEER ALBHI/IE+EBOXEA#. ZRBBIBZROE T REA7 £ (1787) K¥gsie —1
Torii Kiyonaga M EEHFEUBERD\ B 1787 Colour woodblock print, 6ban, nishiki-e
Ichikawa Danjuro V as Asama Zaemon, Segawa Kikunojo Il as Umegae,
and Iwai Hanshir6 IV as Yaeki
103 BEER ZHHERBA]fEE KBAO £ (1789) L8 K¥IgHie  =Haik
Torii Kiyonaga Three actors on a boat on the Sumida river ca. 1789 Colour woodblock print, 6ban triptych, nishiki-e
104 B)I|EE IR E=2A R E =B RALAEM Lk 2~3 FE(1773-1774) 8 Mg K
Katsukawa Shunshd Bandd Mitsugord | and Otani Hiroemon Il ca. 1773-1774 Colour woodblock print, hosoban diptych,
nishiki-e
105 EZ|IIHE [FrE<5) XER 8 £ (1788) AR —H (MigA12ED>B)
Kitagawa Utamaro ~ Poem of the pillow 1788 Colour woodblock print, 6ban, nishiki-e
106 =EZ|||FHE #EL) KEAB E~BI2E(1788-1790) L KYsR#c =Hik
Kitagawa Utamaro  Abalone divers ca. 1788-1790 Colour woodblock print, 6ban triptych, nishiki-e
107 EZ/IHE [BECHMELEEZE BA HWT &5l BH5 £ (1793) KHlghiz  —1
Kitagawa Utamaro  Tgjin, shishi and sumo, from the series Female geisha section of the 1793 Colour woodblock print, 6ban, nishiki-e
Yoshiwara Niwaka Festival
108 ZEZ|IIHE SEHVE B 4~5 £ (1792-1793) & KElsgie —H
Kitagawa Utamaro  Takashima Ohisa ca. 1792-1793 Colour woodblock print, 6ban, nishiki-e
109 EZIIHE BECHEESEL B 5~6 £ (1793-1794) t8 KHgsie  —1
Kitagawa Utamaro  Ofuji and Naniwaya Okita ca. 1793-1794 Colour woodblock print, 6ban, nishiki-e
10 EZ/IHE [ H=ekl B 5~6 F (1793-1794) & KSR —H

Kitagawa Utamaro

Love that rarely meets, from the series Anthology of poems: the love
section

ca. 1793-1794

Colour woodblock print, 6ban, nishiki-e

1

BB

Kitagawa Utamaro

[ERLEEARN BEAEER LOX 57:0)
Shinohara of the Tsuruya, Shinobu and Utano, from the series A set of
great beauties of the present day

TEEK 6 FF (1794)
1794

RHRiz —42

Colour woodblock print, 6ban, nishiki-e
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No. Artist Title Production date Format; Materials
12 EZIHE $tHit= EHH6~7 F (1794-1795) A KESRIE  =Hks
Kitagawa Utamaro ~ Needlework ca. 1794-1795 Colour woodblock print, 6ban triptych, nishiki-e
13 EZIIHE [EtE%] B 6~7 £ (1794-1795) tH KEIRIE —11
Kitagawa Utamaro Love for a street courtesan ca. 1794-1795 Colour woodblock print, 6ban, nishiki-e
14 EZ)IHE ¥POLETY BHO~10 £ (1797-1798) t§ KHlgwiR  =HifE
Kitagawa Utamaro A modern take on Narihira’s journey to the East ca. 1797-1798 Colour woodblock print, 6ban triptych, nishiki-e
15 EZ|||IE [EEE +tEE] BB 10~115(1798-1799) 8 KHIgHE —H
Kitagawa Utamaro  Act seven, from the series Treasury of the loyal retainers ca. 1798-1799 Colour woodblock print, 6ban, nishiki-e
16 EZ/IHE D F 4 B 12~13 £(1800-1801) t& KBk =HaiE
Kitagawa Utamaro Fishing with a scoop net ca. 1800-1801 Colour woodblock print, 6ban triptych, nishiki-e
17 ZZ)IHE CIFZMirEsE BT BHEOR #HRAEY HR#HORE] Z#134(1803) B KESRix =it
Kitagawa Utamaro ~ Woodblock printer, distributing new prints and print shop, from the series ca. 1803 Colour woodblock print, 6ban triptych, nishiki-e
The cultivation of nishiki-e, a famous product of Edo
18 ={HIEE@ES) [SHREITRTE BA R4 F(1857) KRG =HfE
Utagawa Toyokuni  Artisans, from the series A modern-day match up with the four estates 1857 Colour woodblock print, 6ban triptych, nishiki-e
11l (Kunisada)
19 RMNFEER T EMAZTERDILE DERE A BB LA B 6 & (1794) 5 ARE KHgRIE —H
Toshusai Sharaku Matsumoto Koshiro IV as Sakanaya Gorobei 1794, 5th month Colour woodblock print, 6ban, nishiki-e
120 MRS =REM/ISERNEEXt EK 6 (1794) 5 B1REE KHlgse —1
Toshusai Sharaku Ichikawa Komazo Ill as Shiga Daishichi 1794, 5th month Colour woodblock print, 6ban, nishiki-e
121 EMFEE FEMBEAFFINIES 25 RABFIERRIEBOMEL 4] [P0 TH6 F(1794) 5 BHREE K¥shie —H
Toshisai Sharaku Nakajima Wadaemon as Bodara Chozaemon and Nakamura Konozo as 1794, 5th month Colour woodblock print, 6ban, nishiki-e
Kanagawaya Gon
122 WNFEE MARZEBOILHIRODTF EIFLOAR B 6 & (1794) 5 ARE KHgRIE —H
Toshusai Sharaku Matsumoto Yonesaburo as Shinobu disguised as the courtesan Kewaizaka 1794, 5th month Colour woodblock print, 6ban, nishiki-e
123 RMFEHE ZREBABRRDIFES EIK 6 (1794) 5 BiARIAE KHlgsie —1
Toshusai Sharaku Otani Oniji Il as Edobei 1794, 5th month Colour woodblock print, 6ban, nishiki-e
124 ®NFEER MM BZEOW—F B 6 F(1794) 5 BiARIGE KHgRiE —H
Toshisai Sharaku Ichikawa Omez0 | as the Yakko Ippei 1794, 5th month Colour woodblock print, 6ban, nishiki-e
125 HMFEE T EEHFIEBDIANEDH HE6 5 (1794) 5 BARIGE KHgRiE —H
Toshisai Sharaku lwai Hanshiro IV as Shigenoi 1794, 5th month Colour woodblock print, 6ban, nishiki-e
126 FMEEE =REES)HROERIOEAS L & W6 4 (1794) 5 FEBEE *Hg —H
Toshisai Sharaku Sanogawa Ichimatsu Il as Onayo of Gion 1794, 5th month Colour woodblock print, 6ban, nishiki-e
127 FMNEE ZRBREIIE=EBOREBRAZERENAR EH6 F(1794) 5 BEREE KEsRix —1
Toshisai Sharaku Segawa Tomisaburd Il as Yadorigi 1794, 5th month Colour woodblock print, 6ban, nishiki-e
128 RNFEZE ZREMIEEROBRREHLANRPLUEZEDO TV LE]] B 6 F (1794) 8 AfAEE KHgRIE —HK
Toshisai Sharaku Ichikawa Komazo Ill as Kameya Chibei and Nakayama Tomisaburd | as 1794, 8th month Colour woodblock print, 6ban, nishiki-e
Umegawa
129 FMEFE ZREMINNEBOREOH AEPIER & E 6 (1794) 7 BEREE KEsRix —1
Toshusai Sharaku =REEAFEERDFZETOESZ 1794, 7th month Colour woodblock print, 6ban, nishiki-e
Ichikawa Yaozo Ill as Fuwa Banzaemon and Sakata Hangord Il as
Kosodate Kannonbo
130 #LEKIIIEE AT EES A B 124 (1800) 3 AFAIEE KESHIE  =HakE
Utagawa Toyokuni | Nakamura-za 1800, 3rd month Colour woodblock print, 6ban triptych, nishiki-e
131 HRRINEER AINERE EH 11~12 £ (1799-1800) t& KYISeEe =tk
Utagawa Toyokuni | Visit to Enoshima ca. 1799-1800 Colour woodblock print, 6ban triptych, nishiki-e
132 FRRINEER [x&EZESECEG 5% (ESREMIINGR) B 6 F(1794) 7 BEREE K¥sRie —1¢
Utagawa Toyokuni | Tachibanaya (Ichikawa Yaozo Ill), from the series Portraits of actors on the 1794, 7th month Colour woodblock print, 6ban, nishiki-e
stage
183 HRIIIEE [REEZCRE 5% (ZRBEER) K6 & (1794) 7 BEREE KEISRIE —1
Utagawa Toyokuni |  Toraya (Arashi Ryuzo ll), from the series Portraits of actors on the stage 1794, 7th month Colour woodblock print, 6ban, nishiki-e
134 PRHTIIEE =REMINEEOR AR FHE I SERERBUR B 7 4 (1795) 11 BHBEE KEISRIE —H
Utagawa Toyokuni | Ichikawa Yaozo Ill as Kamata Jird Masatsugu disguised as Gotobei 1795, 11th month Colour woodblock print, 6ban, nishiki-e
185 MRS E ERERE{CEFEPIOF RENER B 7 E(1795) 7 BHREE KHgHie —1
Utagawa Toyokuni |  Kataoka Nizaemon VIl as Saibara Kageyu 1795, 7th month Colour woodblock print, 6ban, nishiki-e
136 MAT/EE =RBRNRTEIDAERRE B8 £ (1796) 4 BRAE KHlgHiz  —1
Utagawa Toyokuni |  Sawamura Sojurd Il as Oboshi Yuranosuke 1796, 4th month Colour woodblock print, 6ban, nishiki-e
187 DRIIEEH =RBRIEzEZ DR REZE B8 F(1796) 4 BIREE KEsRix —1
Utagawa Toyokuni|  Segawa Kikunojo Il as Oishi, the wife of Yuranosuke 1796, 4th month Colour woodblock print, 6ban, nishiki-e
138 #EH]IIEE ZREFHEFROLN IREHRZBOENE B8 F(1796) 7 A#BEE KHRiE —1%
Utagawa Toyokunil Nakamura Noshio Il as Sakuramaru and lwai Kumesaburd | as his 1796, 7th month Colour woodblock print, 6ban, nishiki-e
wife Yae
139 MIRXH]IEE =REMINIINEBORSERE —KEEHELKEBOFR B8 F(1796) 7 AHREE KHlgHiz  —1
Utagawa Toyokuni | Ichikawa Yaozo Il as Takebe Genzo and Iwai Kiyotard Il as his wife Tonami 1796, 7th month Colour woodblock print, 6ban, nishiki-e
140 31| E B =REMIIINEBEOEEAN Bk 8 £ (1796) 7 B#REE KEgRie —4%
Utagawa Kunimasa Ichikawa Yaozo Ill as Umedomaru 1796, 7th month Colour woodblock print, 6ban, nishiki-e
141 ZRIEER 1| BRE D HEFH T ARERE S DE I8 4 (1796) 11 A#REE KESRIE —11

Utagawa Kunimasa

Ichikawa Ebizo as Usui Aratard Sadamitsu

1796, 11th month

Colour woodblock print,

oban, nishiki-e




&5 & R HIEE MEMIK B
No. Artist Title Production date Format; Materials
142 FJIIE S [ENFEMEMG] 78 Xt~ 3 4 (1818-1820) KESRIE —11
Utagawa Kunisada  Lantern, from the series Starfrost contemporary manners 1818-1820 Colour woodblock print, 6ban, nishiki-e
143 FIES [REF RBLEHAR] (EREELFRBOREEF) XAk 13 5 (1816) 7 Aeh#AIEE KRk —H
Utagawa Kunisada ~ Onoe Kikugord Il as Hayano Kanpei 1816, 7th month Colour woodblock print, 6ban, nishiki-e
144 FIES [H73 RitBEZBE] (ZRBRFNBZBDEH3) X4t 13 & (1816) 7 A#EE KHsRiE —H
Utagawa Kunisada  Sawamura Tanosuke Il as Okaru 1816, 7th month Colour woodblock print, 6ban, nishiki-e
145 Bt [E#=1+<% WTAMRI X2 (1831) t8 HWAKISHE —1g
Katsushika Hokusai  Sudden rain beneath the summit, from the series Thirty-six views of Mt ca. 1831 Colour woodblock print, 6ban, nishiki-e
Fuji
146 BEFILET [Ef=t~ % =IHRE] KR 25(1831) t8 HMAHIRE —
Katsushika Hokusai Under the wave off Kanagawa (‘the Great Wave’), from the series Thirty- ca. 1831 Colour woodblock print, 6ban, nishiki-e
six views of Mt Fuji
147 BEmdLE ER=t5 BENIR] KIR24(1831) t8 HAHRE —
Katsushika Hokusai  Ejiri, Suruga province, from the series Thirty-six views of Mt Fuji ca. 1831 Colour woodblock print, 6ban, nishiki-e
148 BEILE [E#=17"8 AELPAFITHED] KIR3HE(1832) t& AR —
Katsushika Hokusai  Sazae hall, Five Hundred Arhat temple, from the series Thirty-six views of ~ca. 1832 Colour woodblock print, 6ban, nishiki-e
Mt Fuji
149 BEfItE ER=t % BMN=E#] KIR2~4 5 (1831-1833) 7 ARG —H
Katsushika Hokusai  Mishima highroad, Kai province, from the series Thirty-six views of Mt Fuji ca. 1831-1833 Colour woodblock print, 6ban, nishiki-e
e b7 ’\Ufb_;_ﬁ‘_i 3 WwEDL L ’
150 BEfitE [B5 #tH 2% REE] RIE5E(1834) 8 SRR —L
Katsushika Hokusai  Shrike, wild strawberry, red-flanked bluetail and saxifrage ca. 1834 Colour woodblock print, chdban, nishiki-e
. <h3TH ¥ 5 "
151 Bt = KIE5E(1834) 7 FHRE —H
Katsushika Hokusai Bush warbler and roses ca. 1834 Colour woodblock print, chdban, nishiki-e
. 5% LEhECH "
152 Bt ] KIR54(1834) 7 SRR —L
Katsushika Hokusai  Bullfinch and weeping cherry ca. 1834 Colour woodblock print, chdban, nishiki-e
153 BEfItE [BME Z@d72hE] KR4 £(1833) tB hilsRiE —1
Katsushika Hokusai Kohada Koheiji, from the series One hundred ghost tales ca. 1833 Colour woodblock print, chiban, nishiki-e
154 BEAILE [BMEE KORAICY] KIR4£(1833) A hHlsRE —1
Katsushika Hokusai Laughing Hannya, from the series One hundred ghost tales ca. 1833 Colour woodblock print, chiban, nishiki-e
155 EARILE [FEEDEIEY) FMMNEFE H=RERE] K1%4 5 (1833) t8 KElsRix —1¢
Katsushika Hokusai ~ Waterfall where Yoshitsune washed his horse in Yoshino, Yamato ca. 1833 Colour woodblock print, 6ban, nishiki-e
Province, from the series Tour of waterfalls in various provinces
156 BEfILE [FEBLERIEY) RERZE,RDE] KR4 4(1833) tA KEsRix —1
Katsushika Hokusai Waterfall at Aoigaoka in the eastern capital, from the series Tour of ca. 1833 Colour woodblock print, 6ban, nishiki-e
waterfalls in various provinces
157 Bt [BFETBEE REOMHE] X1% 4~5 £ (1833-1834) 8 EX¥ge —i
Katsushika Hokusai  Abe no Nakamaro, from the series True mirror of Chinese and Japanese ca. 1833-1834 Colour woodblock print, chd-6ban, nishiki-e
poems
158 BEfitE [FFETEEeR  ARBXT] KR 4~5 £ (1833-1834) 5 RR¥RE —i
Katsushika Hokusai  The reed gatherer, from the series True mirror of Chinese and Japanese ca. 1833-1834 Colour woodblock print, cho-6ban, nishiki-e
poems
159 BEfdtE [PieAkRe] [fEEEE XE &’X VH3HE~FEK2E(1820-1849) tH MR —1
Katsushika Hokusai ~ Avalokite$vara seated on the head of a dragon, from illustrations for The  ca. 1820-1849 Preparatory drawing
great picture book of everything
160 BEFdtE [AieAKRks] [REEE] NH3FE~FEK25E(1820-1849) tH  FR i —H
Katsushika Hokusai Jetavana vihara monastary, from illustrations for The great picture book ca. 1820-1849 Preparatory drawing
of everything
161 Bt [PiaARE] [RE-HE RARIE] W3 E~FEK2E(1820-1849) tH  METH —H
Katsushika Hokusai India: looking after a large elephant, from illustrations for The great ca. 1820-1849 Preparatory drawing
picture book of everything
162 Bt [PiaAAxe] TAEb=E ERIUTEIHIS VB3 E~EK24E(1820-1849) tH  MRTH —#
Katsushika Hokusai H#gI N (EhSFFTYS b ] ca. 1820-1849 Preparatory drawing
Daoist master Zhou Sheng ascends a cloud-ladder to the moon, from
illustrations for The great picture book of everything
163 BHALE ITaALL] A/ Hh=F&Y 2] BB E~FA2F(1820-1849) B M —H
Katsushika Hokusai A Chinese scholar and his attendants shelter from the rain inside the ca. 1820-1849 Preparatory drawing
empty shell of a giant peng bird, from illustrations for The great picture
book of everything
164 BEFdtEE [ReA ALl [BE R NH3FE~FEK25E(1820-1849) tH R T# —H
Katsushika Hokusai Bear under a waterfall, from illustrations for The great picture book of ca. 1820-1849 Preparatory drawing
everything
165 EEFdLE [AieAARE] [EE % 1t Rl X3 E~FEK 2 (1820-1849) tH  RRT# —#1
Katsushika Hokusai  Two cats by cotton rose, from illustrations for The great picture book of ca. 1820-1849 Preparatory drawing
everything
166 BEfItH [F4ieAkE] [88 K $77> TF TERI N3 E~FEK2E(1820-1849) H  MRT#H —H

Katsushika Hokusai

Black pepper, perilla, saffron and clove, from illustrations for The great
picture book of everything

ca. 1820-1849

Preparatory drawing




&5 & R HITEE MEMIK B
No. Artist Title Production date Format; Materials
167 BafLE [BEA—E v aLE #E#] K% 6 & (1835) t& RARHISRIE —H
Katsushika Hokusai Ise, from the series One hundred poems by one hundred poets, explained ca. 1835 Colour woodblock print, 6ban, nishiki-e
by the nurse
168 BEfdLF [BA—EErREX THRE|(RTH) KR 5~6 £ (1834-1835) t§ T —#&
Katsushika Hokusai  Taira no Kanemori, from the series One hundred poems by one hundred  ca. 1834-1835 Preparatory drawing
poets, explained by the nurse
169 FRJIILE [RBEEE=RZA BAE =Hzx] KR 4~6 £ (1833-1835) tH HAHSHE —42
Utagawa Hiroshige  Nihonbashi — morning scene, from the series The fifty-three stations of ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
the Tokaido
170 FIIIEE [RBERIE=RZA BAE T5lRE] K1%4~6 4 (1833-1835) 8 HAHISRG —1
Utagawa Hiroshige  Nihonbashi — the procession starts out, from the series The fifty-three ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
stations of the Tokaido
171 RINEE [RABERB=RZA IR HKE] X1% 4~6 £ (1833-1835) 8 HAKISHE —1g
Utagawa Hiroshige  Hakone — picture of the lake, from the series The fifty-three stations of ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
the Tokaido
172 FINEE [RBERIR=ZRZA EF AW KR 4~6 £ (1833-1835) tH ARG —H
Utagawa Hiroshige ~ Shono — rain shower, from the series The fifty-three stations of the ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
Tokaido
173 FINEE [RBEAEE=RZA =58 #HE] KR 4~6 £ (1833-1835) tH HMARHRE —i
Utagawa Hiroshige ~ Mishima — morning mist, from the series The fifty-three stations of the ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
Tokaido
174 HINEE [RBERIE=ZRZAN BT BURE] KR 4~6 5 (1833-1835) t& ARG —H
Utagawa Hiroshige ~ Mariko — teahouse offering famous local specialties, from the series The ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
fifty-three stations of the Tokaido
175 FIEE [RBEREE=RZA HBE ®RZE] X% 4~6 £ (1833-1835) tH AR —1g
Utagawa Hiroshige ~ Kanbara — evening snow, from the series The fifty-three stations of the ca. 1833-1835 Colour woodblock print, 6ban, nishiki-e
Tokaido
176 FIILE [REBERBARZA #%E] KR 7~8 £ (1836-1837) B ARG —H
Utagawa Hiroshige  Seba, from the series The sixty-nine stations of the Kisokaido ca. 1836-1837 Colour woodblock print, 6ban, nishiki-e
177 RINEE [REBEABARZA REAR] K13 7~8 £ (1836-1837) & HAHSE —i
Utagawa Hiroshige ~ Nagakubo, from the series The sixty-nine stations of the Kisokaido ca. 1836-1837 Colour woodblock print, 6ban, nishiki-e
178 FINEE [R#EZFT MEYTTH] BME 4 ~F 5k 3 £ (1847-1850) R¥gs#e  =Hh
Utagawa Hiroshige  Evening cool at Ryogoku, from the series Famous places in the eastern 1847-1850 Colour woodblock print, 6ban triptych, nishiki-e
capital
179 FHIIEE [ARERERZ LI L4 %(1857) 8A KHIsRI: =4k
Utagawa Hiroshige ~ Mountains and streams of the Kisoji 1857, 8th month Colour woodblock print, 6ban triptych, nishiki-e
180 HIILE [ZBFIFESR KIEULHTDZIL] R4 F(1857) 9A KHI§HE —H
Utagawa Hiroshige ~ Sudden rain over Ohashi and Atake, from the series One hundred famous 1857, 9th month Colour woodblock print, 6ban, nishiki-e
views of Edo
181 RINLE [BFIFESR ZEHEREORE Zi44 F(1857) 1A K¥lgais —1
Utagawa Hiroshige  Rice fields at Asakusa, shrine visiting at Tori no machi, from the series 1857, 11th month Colour woodblock print, 6ban, nishiki-e
One hundred famous views of Edo
182 HILE [BFIFBESR BFEEH] L4 #(1857) 118 KHgRie —H
Utagawa Hiroshige  The plum garden at Kameido, from the series One hundred famous views 1857, 11th month Colour woodblock print, 6ban, nishiki-e
of Edo
183 HIEE [BFIFESR METEA] L5 #(1858) 8 KHgRiE —H
Utagawa Hiroshige  Fireworks at Rydgoku, from the series One hundred famous views of Edo 1858, 8th month Colour woodblock print, 6ban, nishiki-e
184 FRJILE [BAEbE] (REHHE. REEL. FiEHE) K15%6~114(1835-1840) 15 HASE —fft
Utagawa Hiroshige  Sketchbook (Kisokaidd, sights around Kyoto, Tokaido) ca. 1835-1840 Sketchbook
185 FRJIILE [BAEwE] (REHHE) K1% 6~114(1835-1840) & HARE —ff
Utagawa Hiroshige  Sketchbook (Kisokaido) ca. 1835-1840 Sketchbook
186 FfJIIAE (B4 CIF S LUEEORR) 3t 2 F~Fk 3 % (1845-1850) BARE —fff
Utagawa Hiroshige  Sketchbook (Famous places in Edo and other provinces) 1845-1850 Sketchbook
187 FIILE [B4£mE] CIF s LU ERDZF) kT (1848) MEARE (— KT —f
Utagawa Hiroshige ~ Sketchbook (Famous places in Edo and other provinces) 1848 Sketchbook
e N ’\TUE ’(/Lﬁi(f’)v‘?(tl’:":l:/x O vEY ES3HAUP) L &‘/L é&”i?% ey 5/»{:7 W
188 FIEFH DREKFHERBERNANAZ—E AkEeeE HRREEBE] MB 104 (1827) 1A K¥lgais —1
Utagawa Kuniyoshi  KyGmonryd Shishin (Shi Jin) and Chokanko Chintatsu (Chen Da), from ca. 1827 Colour woodblock print, 6ban, nishiki-e
the series One of the one hundred and eight heroes of the popular Water
Margin
. N ’\3’\,\5 ’(‘/Lﬁéﬁ’) - ?5 V) 13 THI5RILA w
189 HIIEFH [BEKHEREENAAZTA REABKRIE X 11~12 5 (1828-1829) KHI§HR —H
Utagawa Kuniyoshi  Rorihakucho Chojun (Zhang Shun), from the series One of the one 1828-1829 Colour woodblock print, 6ban, nishiki-e
hundred and eight heroes of the popular Water Margin
/\?L“E 'C/»E’_EH’)IM’(LISL:/» D vEY BLULBLEELLRILPS U/v.é’(’_:)f:\.‘ 53 f:t:é:& w _ -
190 FKJIEH DEEKEFEFRERNAAC—B EFELEHE @TARER] B 11~12 % (1828-1829) P f -y
Utagawa Kuniyoshi ~ Seishushosei Shojo (Xiao Rang) and Jinkyotaiho Taiso (Dai Zong), from 1828-1829 Colour woodblock print, 6ban diptych, nishiki-e
the series One of the one hundred and eight heroes of the popular Water
Margin
191 HINEF HEDOHAE 3ME2~3 £ (1845-1846) K¥gHie  =Haik

Utagawa Kuniyoshi

Princess Takiyasha and the skeleton spectre

1845-1846

Colour woodblock print, 6ban triptych, nishiki-e




&5 & 1SR HIEE MEMIK B
No. Artist Title Production date Format; Materials
FREDVATAEL fhEd el
192 FINEF [HIEREREE L TARETHE] K4 F(1851) KH$Ric =it
Utagawa Kuniyoshi  Former emperor Sanuki sends retainers to rescue Tametomo 1851 Colour woodblock print, 6ban triptych, nishiki-e

193 HIIEF KBFROTE Ek2~4 F(1849-1851) 8 K¥gHie  =HiE

Utagawa Kuniyoshi  The ghosts of the Taira attack Minamoto no Yoshitsune in Daimotsu Bay ~ ca. 1849-1851 Colour woodblock print, 6ban triptych, nishiki-e
194 IES REEEL XAR7%(1836) A KHHE —H

Utagawa Kuniyoshi  Sakata Kaidomaru ca. 1836 Colour woodblock print, 6ban, nishiki-e
195 H]IINEFH ZRERLFAEBORETVE, EHRFA OB IFAEM. KR 7 F(1836) KHSRIE =4t

Utagawa Kuniyoshi ~ —{{¢ BE L REBDAHDH. +— KB FARGFIOEFFEFHE 1836 Colour woodblock print, 6ban triptych, nishiki-e

Onoe Kikugord Il as Tenjiku Kaja, Sawamura Tossho as Fuwa
Banzaemon, Onoe Kikujiro Il as Okinoi, and Ichimura Uzaemon Xll as
Ashikaga Yorikane

196 FJIEFH ERN=%A EX4E(1851) A KESRIE =1t
Utagawa Kuniyoshi  Three beauties on a veranda overlooking an ornamental garden ca. 1851 Colour woodblock print, 6ban triptych, nishiki-e
197 HINEF [ELENDESBEEVALE] 5ME4 5(1847) B KRk —H
Utagawa Kuniyoshi A young person who looks old ca. 1847 Colour woodblock print, 6ban, nishiki-e
198 FJIEFH [HEDEF] »Db KIR13 4 (1842) 8 KflsRis —1¢
Utagawa Kuniyoshi  Katsuo (Bonito), from the series Cats’ substitute characters ca. 1842 Colour woodblock print, 6ban, nishiki-e
199 FIEFH [HATHDSH Z V] K12 11~13 ££(1840-1842) KHlgE —K

Utagawa Kuniyoshi

Popular octopus games

1840-1842

Colour woodblock print, 6ban, nishiki-e

© EpB BN nE -
200 FJIEF [FERENG1ZE] FEKITH(1848) tB KElseis —1¢
Utagawa Kuniyoshi  Actor caricatures, from the series Storehouse of treasured goods: ca. 1848 Colour woodblock print, 6ban, nishiki-e
scribblings on the wall
201 AfEEE BEREERATHFER BA4 16 4 (1883) KSR =HHE
Tsukioka Yoshitoshi  Fujiwara no Yasumasa playing the flute by moonlight 1883 Colour woodblock print, 6ban triptych, nishiki-e

2-2 RS

Ukiyo-e paintings

062 FEMMRER ReEN-EN BREIA~REA2 E(1776-1782) tH  #HAEE —IF

Isoda Koryusai A beauty and a dog ca. 1776-1782 Hanging scroll; ink and colour on paper
063 Fr)l|EE BRELE KEA#%HA(1785-1789) t8 fEAEE —i&

Utagawa Toyoharu  Courtesan underneath cherry blossoms ca. 1785-1789 Hanging scroll; ink, colour and gold on silk
064 EZ|IIHE AREE AR B (1797-1801) 8 wAEE —i8

Kitagawa Utamaro A beauty at her morning toilette ca. 1797-1801 Hanging scroll; ink and colour on silk
065 E=Z|I|FE Ve Eayix XAkT~3 £ (1804-1806) t& wAEE —IR

Kitagawa Utamaro A courtesan reading a letter ca. 1804-1806 Hanging scroll; ink and colour on paper
066 B FRZ HEILRER EREB~ERIH(1795-1810) tH  #8AEE —I1F

Chobunsai Eishi Yokihi (Yang Guifei) playing the flute ca. 1795-1810 Hanging scroll; ink, colour and gold on silk
067 EFIIIEE WACHE 382 B D BRI A ZM4E(1804) B AAREE —IE

Utagawa Toyokuni ~ Segawa Michinosuke | as Shizuka Gozen ca. 1804 Hanging scroll; ink and colour on silk
068 JEIFER FHEERIEA X HA~ %1 (1821-1830) L8 BrEe —iE

Keisai Eisen Beauty looking in a hand mirror ca. 1821-1830 Hanging scroll; ink, colour and gold on silk
069 FJILE B ER% R x5 R BMEEERE (1844-1848) B fEAEE —i&

Utagawa Hiroshige ~ Tora Gozen seeing off Soga no Jurd ca. 1844-1848 Hanging scroll; ink, colour and gold on silk
070 BfLE ZREAR 1L 8 £ (1811) EAEE —iE

Katsushika Hokusai The warrior hero Tametomo and the inhabitants of Onoshima island 1811 Hanging scroll; ink, colour and gold on silk
071 BAmdLE =1 E10 £ (1827) wAKY —8

Katsushika Hokusai Poem-diviner 1827 Hanging scroll; ink and light colour on paper
072 BAfALE FAKICHER BMb 4 £ (1847) wBAEE —iE

Katsushika Hokusai Ducks in flowing water 1847 Hanging scroll; ink and colour on silk
073 JEISABERT REBHOABEERA BAi& 20 £ (1887) EAEE —i8

Kawanabe Kyosai Susano-o no Mikoto slaying Kuzuryt 1887 Hanging scroll; ink, colour and gold on silk
074 SEI$BEERS e BRI BRjA 4~22 £ (1871-1889) WBA%KY —mE

Kawanabe Kyosai Dancing skeletons 1871-1889 Hanging scroll; ink and light colour on silk
075  JAISABERT FIERAEEIR BAiA 14~22 5 (1881-1889) BAEE NE

Kawanabe Kyosai Young Shiba Onko (Sima Guang) breaks a jar 1881-1889 Pair of hanging scrolls; ink and colour on paper
076 SAISABERS BEEE I ROME BB 12 % (1879) WAEE —E

Kawanabe Kyosai Humorous sketches of animals: Sumo bout between a frog and a rabbit 1879 Unmounted painting; ink and colour on paper
077 AISRBERT BERBE BRJMCEDIE BRiA 12 8 (1879) HAEE —@

Kawanabe Kyosai Humorous sketches of animals: cat on a gourd pulled by rats 1879 Unmounted painting; ink and colour on paper
078 E|IIFE BARREE EETE~TRTE(1684-1604) tH  fEAEE —&
079 Hishikawa Scenes of various artisans and craftsmen at work ca. 1684-1694 Pair of handscrolls; ink, colour and gold on silk

Moronobu
080 E|IIFE ZRERBEENE HEF25(1685) B wEEE —%

Hishikawa Scenes in theatre teahouse ca. 1685 Handscroll; ink and colour on silk

Moronobu
081 FIRE A FEERE ERB~FRATE(1711-1725) & i = —,
082 Miyagawa Choshun ca. 1711-1725

Scenes of pleasure in Edo

Pair of handscrolls; ink, colour and gold on paper
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Greeting

We are pleased to present the exhibition Edo in Focus: Japanese Treasures from the British Museum. Since its
founding in 1753, the British Museum has stood as one of the world’s preeminent institutions, safeguarding and
passing down a diverse array of cultural heritage. Its substantial Japanese collection of approximately 40,000
objects encompasses a wide range of materials, from archaeological artefacts to works of art. Thanks to the tireless
efforts of collectors and curators driven by a deep passion for Japanese culture, this collection has been handed
down across generations.

This exhibition features a selection of Edo-period treasures from this internationally acclaimed collection,
including folding screens, hanging scrolls, and handscrolls, as well as works returning to Japan for the very first
time, such as Maruyama Okyo's Mother tiger carrying three cubs across a river and Katsushika Hokusai’s
illustrations for The great picture book of everything. It also presents exceptional prints by iconic ukiyo-e artists of
the Edo period, including Utamaro, Sharaku, Hokusai, and Hiroshige, together with precious hand-painted
works such as Kitagawa Utamaro’s A courtesan reading a letter. Another major highlight is the reunion of three
sets of sliding-door paintings after approximately 150 years. It was recently discovered that the paintings kept by
the Miyakoshi family in Nakadomari, Aomori Prefecture, once belonged to the same series as works held by the
British Museum and the Seattle Art Museum, and this led to the special reunion at the exhibition.

We would be delighted if this exhibition serves as an opportunity to reflect on the history of international
cultural exchange and fosters dialogue between these masterpieces of Japanese art from the British Museum and
those of us living in the present day. Finally, we wish to express our deepest gratitude to the British Museum and
to all other lenders, as well as to all those who have so kindly provided sponsorship, support, and cooperation.

Tokyo Metropolitan Art Museum
operated by Tokyo Metropolitan Foundation for History and Culture

The Asahi Shimbun
NHK
NHK Promotions Inc.
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Message from the
Director of the British Museum

The British Museum is delighted to present the exhibition Edo in Focus: Japanese Treasures from the British
Museum at the Tokyo Metropolitan Art Museum and the Nakanoshima Musuem of Art, Osaka.

The British Museum is internationally recognised for its extensive and comprehensive collection of
Japanese art and artefacts, regarded as the strongest in Europe and one of the most significant outside Japan.
Objects from Japan were included in the Museum’s originating collection in 1753, and after centuries of building
in various areas there are today around 40,000 Japanese objects, dating from the Jomon period to the present day.
The strengths lie in paintings, which is unusual in institutions outside Japan, woodblock prints and decorative
arts (ceramics, lacquer, metalwork, textiles), which have enjoyed high renown in Europe for centuries, and there
are substantial holdings of archaeological, religious and ethnographic objects. Although the British Museum is
best known for his historical material, there is a growing representation of works by contemporary artists who
continue traditional craft practices.

The largest proportion of the collection dates from the Tokugawa period (1603-1868), when cultural
production flourished thanks to the continued peace and prosperity under the shogunal regime. Focusing on
paintings and prints from this period, this exhibition examines the continuity and change of Japan’s past and
present through a selection of two hundred of the most historically important, intriguing and visually remarkable
objects from the Museum’s collection.

I sincerely hope that many people in Japan will enjoy this once-in-a-lifetime exhibition.

Dr Nicholas Cullinan OBE

Director of the British Museum
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The British M has been in exi for 270 years, being “the first
national public museum of the world.” It was intended from the start to be
open and free to all, “for the improvement, knowledge and information of all
persons.”

The story of the Japanese collection begins in the early 1700s with Sir
Hans Sloane (1660-1753), whose extensive collection formed the foundation of
the British Museum. From the mid-1800s, the British Museum responded to
a growing interest in Japanese art and culture and assembled a collection that

THIRTHTO I rBEFEEA | N—T0\

is one of the most significant outside Japan.

The Japanese collection owes much to the vision and dedication of five
individuals whose efforts shaped its holdings from the mid-1800s to the early
1900s. Each brought a unique personal perspective, as collectors, curators, and
scholars and all helped create the Museum’s reputation as a destination for
Japanese art. Four were dedicated coll Sir Aug Woll Franks
(1826-1897), Dr William Anderson (1842-1900), William Gowland (1842-1922),
and Arthur Morrison (1863-1945). Curator Laurence Binyon (1869-1943) was at
the forefront of establishing Japanese art within the British Museum, leading
the Sub-Department of Oriental Prints and Drawings in 1913.

All their scholarly efforts furthered the understanding and promotion
of Japanese art in the West and were instrumental in transforming the British
M ’s Ji llections into a vital of art and for scholarship.
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Pair of jars with lids

ca. 1700-1730
Porcelain
British Museum
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Nest of boxes in the shape of an island

late 19th century
Wood, lacquer
British Museum
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Comb box with chrysanthemums

19th century
Wood, metal, lacquer
British Museum
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Netsuke in the shape of a document box
with bamboo and cranes

18th century—19th century
Wood, lacquer
British Museum

F.388




1842-1900
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The Pictorial Arts of Japan

William Anderson

1886

British Museum
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Descriptive and Historical Catalogue
of a Collection of Japanese and
Chinese Paintings in the British Museum

William Anderson
1886

British Museum
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Brazier in the form of a demon’s head

19th century
Earthenware
British Museum

1885,1229.1.1
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Myriad birds: a kyoka competition

Kitagawa Utamaro

ca. 1790
Woodblock printed book
British Museum

1915,0823,0.67.1-2
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Haniwa in the shape of a woman

6th century
Earthenware
British Museum

Franks.2210




1863-1945
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Morrison created his per ese ca s sed to mark his paintings.
Paintings in the British Museum collect at wei of this seal in red ink on the back.
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The Painters of Japan

Arthur Morrison
1911

British Museum
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Arthur Morrison’s seal reading

ARTHUR MORRISON

British Museum
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Fisherman seated on a rock

Katsushika Hokusai

ca. 1818-1830
Colour woodblock print, shikishi-ban, surimono
British Museum

1906,1220,0.479




14

I_,S\ ':Lé/ul,@’)éob‘(,\
m —

—3

= 55):_. /\)&L

U B 5
#0L7

KA TC~44F (1830-1833) i
BORHS R —H]
R

Clear day with a southern breeze (‘Red Fuji),
from the series Thirty-six views of Mt Fuji

Katsushika Hokusai

ca. 1830-1833
Colour woodblock print, oban, nishiki-e
British Museum

1906,1220,0.525
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Due to the First World
until 1929, b g the first British e
Museum by Oscar Charles Raphael (1874-1941), who served as Binyon’s
accompanied him on his trip to Asia
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Actor Arashi Ryazo II as
the moneylender Ishibe Kinkichi

Toshisai Sharaku

1794, Sth month
Colour woodblock print, oban, nishiki-e
British Museum

1909,0618,0.47
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Peacock

1870-1925
Gilded iron
British Museum

16

1939,0715.1




Edo painting
in full bloom

Edo painting
in tull bloom
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The greatest appeal of paintings from the Edo period (1603-1868) lies in its
diversity. During this time traditional Japanese painting techniques thrived
and new forms of expression influenced by China and the West were
introduced. This led to the emergence of various schools and genres, resulting
in a flourishing artistic landscape.

The British Museum’s collection of Japanese paintings spans from the
late Heian period (794-1185) to the modern era, but it is the Edo-period
paintings that are the most substantial in both quality and quantity. The
collection includes works from diverse schools such as the Tosa, Sumiyoshi,
Kané, Maruyama, Shijs, and Nagasaki, covering a wide range of genres
including Buddhist paintings, bird-and-flower paintings, bijinga (images of
beautiful women), and landscapes. Notably, it preserves many outstanding works
by artists who are now little known or have not been extensively researched in
Japan. Examples include Sumo at the Kamo river (no. 55) by Kawamura Bunpa,

which uniquely depicts a bustling crowd at a sumo match, and Procession of
insects (no. 59) by Nishiyama Héen.

With a primary focus on Edo-period paintings, this chapter introduces
works from the Muromachi period (1333-1573) to the Meiji era (1868-1912),
divided into three chronological sections: “1-1 Prelude to Edo,” “1-2 Early
Edo,” and “1-3 Mid-to-later Edo, and Meiji.”




Edo painting
in full bloom
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In the Muromachi period (1333-1573), ink painting (suibokuga)
flourished under the influence of Chinese landscape paintings
(sansuiga) and Zen philosophy. Classical Japanese painting (yamato-e)
also continued to thrive, leading to the production of numerous
handscrolls depicting famous tales. This section focusses on paintings
from the Muromachi period that laid the foundation for paintings from
the later Edo period (1600-1868).
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Tracing of a painting from wall no. 9
in the kondo (golden hall) of Horyt-ji temple

Sakurai Koun

May 1880
Hanging scroll; ink and colour on paper
British Museum

1881,1210,0.148
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This full-size tracing reproduces wall no. 9, the Pure
Land of Miroku, of the Golden Hall of Horyuji Temple
in Nara. The original painting was part of twelve murals
of the Buddhist Pantheon, but many were lost over time,
including a fire in 1949. This tracing depicts Miroku
Bosatsu, Buddha of the Future, seated on a lotus throne,
flanked by the Horin Bosatsu (right) and Daimy6s6 Bosatsu
(left), and surrounded by four celestial kings and two
arhats, or disciples of the Buddha.
24
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Portrait of young Prince Shotoku

Unknown

14th century
Hanging scroll; ink and colour on silk
British Museum

17

1961,0408,0.1
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Portrait of Minamoto no Yoritomo

Unknown

late 14th century
Hanging scroll; ink and colour on silk
British Museum

1920,0713,0.1
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This portrait is reportedly of Minamoto no Yoritomo
(1147-1199), founder of the Kamakura shogunate
(1185-1333). The inscription celebrates him as the defeater
of the Taira family and the unifier and pacifier of Japan,
highlighting his military prowess and political authority. He
wears court dress from the Kamakura period (1185-1333)
and holds a sceptre (shaku) and a ceremonial sword (zachi).
The work is based on a painting attributed to Fujiwara
Takanobu (1142—-1205), a National Treasure held in Jingoji
Temple, Kyoto.

18
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Mountain landscape

Attributed to Shokei

ca. 1500
Hanging scroll; ink and light colour on paper
British Museum

1966,0725,0.13




20

7K X

L& _..S\ T5 7

5 WA 1 S
FHRFCER I (16Hi4L)
MEABRm ST RN —IF
R fi

Mountain landscape

Shikibu Terutada

16th century
Fan painting, mounted as hanging scroll; ink and gold ink on paper
British Museum

1881,1210,0.603
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Dragon above a waterfall

Kané school

late 16th century

Hanging scroll; ink on paper
British Museum

1913,0501,0.244
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Birds and flowers of summer

Kano school

ca. 1590-1625
Two-panel screen; ink, colour and gold leaf on paper
British Museum

2022,3035.1
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Tale of the monkeys

Unknown

ca. 1560-1570
Handscroll; ink and colour on paper
British Museum

1902,0606,0.1
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Handscrolls illustrating short stories, or otogi zdshi, were
popular in the Muromachi period (1333-1573). This scroll
depicts humanlike monkeys, and tells a tale of Shibuzane, chief
priest of Hiyoshi Shrine, part of the Enryakuji complex on
Mount Hiei. It covers the marriage of the priest’s daughter to
Yoshinari Yasaburé of Yokawa and the birth of their child. A
banquet is held and then a meeting to compose linked verse
(renga), where tea is served. Monkeys are traditionally associated
with Hiyoshi Shrine where they are considered sacred.
21




Edo painting
in full bloom
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In the Edo period (1600-1868), a wide range of painting styles
developed in response to the tastes and patronage of audiences from the
samurai class to townspeople. The Kand School produced lavish
gold-leaf screens and sliding-door paintings for castles and residences of
feudal lords (daimys). The rise of urban culture encouraged the
popularity of ‘narrative paintings’ (monogatari-e) illustrating literature
and historical epics, and ‘genre paintings’ (fizzokuga) depicting
everyday life. Distinctive artistic traditions also flourished, including
the Rinpa School, known for its highly decorative interpretations of
nature, and the Tosa School, which specialised in delicate paintings of
classical Japanese subjects.
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Scenes of Kyoto with people performing a
circular dance (furyi-odori)

Unknown

1596-1615
Six-panel screen; ink, colour and gold leaf on paper
British Museum

1961,0408,0.3
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This lively scene of Kyoto shows two streets lined with
shops on the righthand side. Three Europeans walk their
dog while a group of women from Ohara carry goods on
their heads. Palanquins with guests are carried toward a
nobleman’s residence on the left, where a lively dance, or
Sfuryii odori, is performed by male and female dancers.
Furyd odori originated as a performance for the New Year
and Bon Festival but became more widely organised in
Kyoto in the 1400s.

25
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Scenes from the Zales of Ise

Unknown

early 17th century
Six-panel screen; ink, colour, silver and gold leaf on paper
British Museum

1948,1127,0.14
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The scenes draw largely on the Tales of Ise, recounting stories
from the life of aristocrat Ariwara no Narihira (825-880).
At the top right, ‘Fireflies in flight’ shows a man comparing
fireflies to a woman’s departing soul, composing a poem as
a prayer. Other scenes reference the tales while the central
kitchen scene derives from Illustrated Legends of Matsuzaki
Tenjin Shrine. The screen was made by the school of
Tawaraya Sotatsu (active about 1600-1640), celebrated for
his dynamic visual style.
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Chinese hermits Xu You and Chao Fu and
his ox

Unknown

1624-1644
Two-panel screen; ink, colour and gold leaf on paper
British Museum

1920,1020,0.2
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The buddhist monk Mongaku
and official Sukeyuki fighting,
scene from the Tale of the Heike
Workshop of Iwasa Matabei

17th century
Hanging scroll; ink and colour on paper
British Museum
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Woman wearing a white kosode kimono

Moritoshi

ca. 1661-1673
Hanging scroll; ink and colour on paper
British Museum

1982,0701,0.15
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Birds and flowers of autumn and winter

Kano Sogen Shigenobu

early 17th century
Four sliding-door panels; ink, colour, gold and silver on paper
British Museum

1937,1009,0.1-4
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These painted doors depict the seasons change from autumn
to winter, moving left to right. Geese and hibiscus flowers
appear beneath a maple tree, followed by snow-capped
cypress trees. A waterscape with reeds and bamboo grass
hosts ducks and plovers, while white camellias bloom on
the far right. The painting presents an idealised auspicious
vision of nature and continues into Birds and flowers of
spring (no. 29).
28
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Birds and flowers of spring

Kano Sogen Shigenobu

early 17th century
Four sliding-door panels; ink, colour, gold and silver on paper
Private collection
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This scene continues from Birds and flowers of autumn
and winter (no. 28). Red and white camellias, white plum
blossoms, bush warblers, and the flow of snowmelt signal
the arrival of spring. The landscape shifts to cherry blossoms
in full bloom, marking the height of spring. Pheasants with
eight chicks symbolise fertility and abundant offspring. The
varied use of gold and silver leaf creates a shimmering surface
and lends the composition a dreamlike atmosphere.
29
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Scenes of Miho-no-matsubara
and Seiken-ji temple

Kano Sogen Shigenobu

early 17th century
Four sliding-door panels; ink, colour and gold on paper
Private collection
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The lower section depicts the expansive Miho Pine Grove.
Wild horses — divine messengers of Miho Shrine — appear
right with nearby salt fields along the shore and the Kiyomi
checkpoint. Up the mountain stands the thatched-roof
gate and hall of Seikenji Temple. Further left are travellers
from Sunpu and fishermen hauling nets. The work vividly
captures daily life, with people and horses moving along
as well as teahouses. It is important as the earliest known
depiction of the Tokaidd Road’s post stations.
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The four accomplishments and immortal

Kano Sogen Shigenobu

early 17th century
Four sliding-door panels; ink, colour and gold on paper
Seattle Art Museum, Eugene Fuller Memorial Collection

51.37.1-4
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These painted doors depict fifteen Chinese-style figures
within a continuous garden landscape. The three panels on
the left show the Four Accomplishments (the qin zither,
the game of go, calligraphy, and painting), representing the
cultural refinement of literati. These scenes contrast with
the rightmost panel, where the Daoist immortal Zhang
Guolao conjures a horse from a gourd. The position of this
immortal at the far end suggests that this scene may have
continued onto an adjoining wall.

31
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Funding for the conservation of this artwork was generously provided through
a grant from the Bank of America Art Conservation Project.
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Seattle Art Museum
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The Seattle Art Museum is a leading art museum in the northwest of the United States. It was
founded in 1933 by Dr. Richard E. Fuller (1897-1976), a geologist and art collector.

With a collection of around 25,000 objects, the museum houses a wide range of art from around
the world, from ancient artefacts to contemporary art works. Of those, around 7,000 objects constitute
the Asian art collection, which provided the foundation of the museum. It includes significant
examples of Japanese art across various media, including painting, sculpture, calligraphy, lacquerware
and ceramics.
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Miyakoshi family
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The Miyakoshi family’s origins date back to the Edo period (1603-1868) in
Oppetsu, Nakadomari Town, Aomori Prefecture. The family has preserved and
maintained Shimu-an, a detached house, and Seisen-en garden, which combines a
traditional rock garden (karesansui) with a Japanese water garden. Shimu-an was
built in 1920 by Miyakoshi Masaharu (1885-1938), the 9th head of Miyakoshi
family, as a gift for his wife Iha, on the occasion of her 33rd birthday.

Masaharu collected art while building profound relationships with then-
contemporary artists and cultural figures such as painter Hashimoto Kansetsu
(1883-1945). He spared no expense on the fixtures and furnishings of Shimu-an.

In particular, the series of decorated windows produced for Shimu-an by
Ogawa Sanchi (1867-1928), are considered masterpieces by this pioneer of stained-
glass making in Japan. Shimu-an and the main house have been designated as a
“Town Tangible Cultural Property’, and Seisen-en was listed as a ‘National Place of
Scenic Beauty’ in February 2026. The Miyakoshi family’s residence is open to the
public twice a year for a limited period during spring and autumn.




Edo painting
in full bloom
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By the mid-Edo period (1600-1868), the merchant class fostered the
flourishing of ‘pictures of the floating world’, or ukiyo-e, with both
woodblock prints and paintings depicting entertainments, fashions,
and daily life of urban society. At the same time, a variety of artistic
traditions came into full bloom. These included the revolutionary
naturalistic approach of Maruyama Okyo (1764-1772), further
developed by the Maruyama-Shijé School in the late 1700s, and the
maturing of the decorative stylised designs by the Rinpa School and
literati painting (bunjinga), which reflected the admiration of Chinese
scholarly ideals.
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Hares and autumn grasscs

Unknown

18th century
Six-panel screen; ink, colour and gold on paper
British Museum

1933,0929,0.3
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Hares have appeared in art since the Momoyama period
(1568-1600) but are rarely the subject of large paintings.
Here, twelve hares play in a field of tall grass in autumn,
recalling of the plains of Musashino. Their fur is
exceptionally detailed, with individual brushstrokes to
render each hair. Due to its decorative and lavish style, this
screen has been attributed to a Rinpa School artist from the
mid-1700s, a generation after the Rinpa style was developed
by Ogata Korin (1658-1716).
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Island with pine tree among roiling waves

Attributed to Ogata Korin

18th century
Two-panel screen; ink, colour and gold leaf on paper
British Museum
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Views along the length of the
Sumida river: second scroll

Kano Kyuei

1751-1772
Handscroll; ink and colour on paper
British Museum

1881,1210,0.1434
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Scenes of ghosts and monsters

Gen Ki

1778
Handscroll; ink and colour on paper
British Museum

35
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Thirty-six immortal poets

Suzuki Kiitsu

1820-1858
Hanging scroll; ink, colour and gold on silk
British Museum

1980,0728,0.1
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“The thirty-six immortal poets’ were outstanding male and
female poets from the Asuka, Nara and Heian periods (538—
1185). The theme of the thirty-six poets became common in
paintings from the Kamakura period (1185-1333) onward.
Suzuki Kiitsu was a late follower of the Rinpa School. This
work shows his use of a favoured Rinpa technique in the
robes of the figures: the layering of pigment and still-wet
black ink, known as tarashikoms:.
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Enjoying evening cool on the dry riverbed
at Shijo

Suzuki Shuitsu

19th century
Hanging scroll; ink and colour on silk
British Museum

39
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Court amusements in spring and autumn

Sumiyoshi Hirotsura (Hirosada)

1828-1853
Pair of hanging scrolls; ink and colour on silk
British Museum

1881,1210,0.216-217
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This pair of hanging scrolls depicts two seasonal court
events from the Heian period (794—1185). In spring, two
court women ride a dragon-prowed pleasure boat among
cherry blossoms. In autumn, a lord and courtiers perform
music beneath a full moon surrounded by red maple and
pampas grass. Malachite green, azurite blue, and vermilion
enhance both scenes. Sumiyoshi Hirotsura was a leading
painter of the Sumiyoshi School, known for classical
Japanese paintings (yamato-e), showing themes of daily life

and cultural scenery.
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The fox wedding

Hoen Taira Yoshiteru

ca. 1870-1880
Hanging scroll; ink and colour on silk
British Museum

1913,0501,0.488
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The mission of Commodore Perry to Japan
in 1854

Hibata Osuke, Takagawa Bunsen

ca. 18541858
Handscroll; ink, colour, gold and silver on paper
British Museum

2013,3002.1

K G64E(185DITRY — KW BH4ED
REBR ST P Bl e, TSR, &
EEN B ZDOHRFOFRIE, XY —IZ
R Z R e d. AMEEFE R D
Bz d Lo, RERSE DB DA HE
ZHIEL72d D, REM. Mo T]
ol BDI D DZEF| & A, Bk
TOE)ICDRRF 2 &, AL DFE]
IZBWTERYLELSHE S Bmz e
PREFTHTLTVA,

In 1853, Commodore Matthew Perry’s fleet appeared off the
coast of Uraga, returning the following year — events known
as the arrival of the Black Ships. This handscroll was created
between 1854—-1858, and based on sketches made at the time
of Perry’s second visit. In vivid colours, it depicts encounters
between Japan and the West at the dawn of Japan’s
modernisation. It shows foreign ships, the funeral procession
and gravestones for crew members who died during the
voyage, and the crew’s reception held in Yokohama.
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The demon queller Shoki (Zhong Kui)
and two demons

Shibata Zeshin

1865-1870
Hanging scroll; ink, colour and gold on silk
British Museum

1881,1210,0.2355
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The demon slayer Shoki (Zhong Kui) glares fiercely,
clutching his sleeve and sword as two terrified demons
kick up a cloud of gold dust and tumble out of the picture.
Images of Shoki warding off evil were popular symbols
of protection and good fortune. Shibata Zeshin was
active in the late Edo (1603-1868) and early Meji period
(1868-1912). Here, he creates a playful optical illusion.
Zeshin painted the demons and the mount, a technique
known as kaki-byoso, giving the composition a striking
three-dimensional effect.
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Eagle resting on a pine tree branch in snow

Shibata Zeshin

1860-1891
Hanging scroll; ink and light colour on silk
British Museum

1950,1111,0.19
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Dragon in clouds

Tani Buncho

19th century

Hanging scroll; ink on paper
British Museum

11

1934,0714,0.1
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Monkeys

Mori Sosen

ca. 1800
Hanging scroll; ink and colour on silk
British Museum

1913,0501,0.531
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A parent and child monkey groom each other while seated
on a rock, set against a large red sun. When painting
monkeys, Mori Sosen avoided using contour lines except
for parts of the face, hands, and feet. Instead, he painted
fine lines over pale brown or ink washes to express a soft,
flufty texture of fur. Mori Sosen was active in Osaka during
the late Edo period (1603—1868) and known for his highly
detailed animal paintings.
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Birds and flowers

Maruyama ()kyo

1764-1772
Pair of hanging scrolls; ink, colour and gold on silk
British Museum

1913,0501,0.513-514
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Tiger

Maruyama ()kyo

1775, 6th month
Hanging scroll; ink and colour on silk
British Museum
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51

B
u

» A <
KUH44E ~ E P84 (1784-1796)
MHAEE —IF

R i

Tiger on a rock

Gan Ku

1784-1796
Hanging scroll; ink and colour on silk
British Museum

1931,0427,0.1
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Cat catching a bird beneath banana tree

Gan Ku

1782, 4th month
Hanging scroll; ink and colour on silk
British Museum

1984,0301,0.1
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Cockatoo and myna bird

Mashiyama Sessai

1791
Hanging scroll; ink and colour on silk
British Museum
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Chinese sages at the Wuyu platform
in spring

Hara Zaicha

1837
Hanging scroll; ink and colour on silk
British Museum

1913,0501,0.619
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Visit to hermitage in autumn

Shiokawa Bunrin

1865
Hanging scroll; ink and colour on silk
British Museum
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Procession of insects

Nishiyama Hoen

1844
Hanging scroll; ink and colour on silk
British Museum

1881,1210,0.2264
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This humorous painting depicts insects marching from the
lower right to the upper left, as if they are taking part in
a feudal lord’s procession. There is incredible attention to
detail. The grasshoppers and bees appear as ‘spear bearers’
carrying ceremonial fur-tipped lances at the head of the
procession. They are shown moving with the distinctive low,
sliding steps known as suriashi. Nishiyama Hoen, active

in Osaka during the late Edo period (1603—-1868), was a
painter of the Shijo School.
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Six parrots and a cockatoo

Nishiyama Kan’ei

1888
Hanging scroll; ink and colour on silk
British Museum
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49

D T A EWD B D ER O o

F I B A

RIS

KW34E (1783) 5H
HALER &
R [ i

Nine old scholars gathered at Xiang-shan

Maruyama ()kyo

1783, Sth month
Two-panel tea screen; ink and colour on silk
British Museum

1989,0424,0.1
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Mother tiger carrying three cubs
across a river

Maruyama (_)kyo

1781-1782
Six-panel screen; ink, colour and gold leaf on paper
British Museum

2006,0424,0.1
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This screen illustrates an ancient Chinese tale of a tigress
carrying her three cubs across a river, one too aggressive to be
left with the others. To transport them safely she has to make
seven trips, starting with the aggressive cub. This scene shows
her near the story’s end. The extensive use of gold leaf suggests
the screen was commissioned by a wealthy patron. Maruyama
Okyo, a highly influential painter active in the mid-to late Edo
period (1603—1868), was known for his naturalistic style.
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Sumo at the Kamo river

Kawamura Bunpo

ca. 1805
Handscroll; ink and colour on paper
British Museum

2003,1114,0.1
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This animated handscroll illustrates a sumo tournament
held on the banks of the Kamo River in Kyoto. With light
and lively brushwork, it shows large crowds watching the
matches. Only men were allowed to attend, while women
serve tea. Spectators eat watermelon, drink sake, and smoke
tobacco, portraying a festive atmosphere. Kawamura Bunpo
was a late Edo period (1603-1868) painter with his own
personal style. He was also a prominent pupil of Gan Ku,
who established the Kishi School, known for dramatic
naturalistic animal paintings.
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Panorama of Osaka

Yoshimura Shiizan

1725-1776
Six-panel screen; ink, colour, and gold leaf on paper
British Museum

2001,0627,0.1
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Yoshimura Shiizan, active during the mid Edo period (1603—
1868) in Osaka, depicts the Dojima and Nakanoshima areas,
where storehouses line the waterfront. The bird’s-eye view
includes Naniwa Bridge on the right and Tenmangi Shrine
depicted above. Boats move along the rivers and canals that
crisscross the city. Merchant houses and domain warehouses
stand in rows along the riverbanks, portraying Osaka as a
thriving commercial metropolis.
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Flowers and plants of the four seasons

Nakamura Hocha
1800-1818
Pair of six-panel screens; ink, colour and gold leaf on paper

British Museum
1978,0306,0.4.1-2
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Fireflies

Kubota Beisen, George V (King of the United Kingdom)

1881 November Sth
Hanging scroll; ink and light colour on paper
British Museum

2011,3032.1
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This painting is a collaboration between the sixteen-year-
old Prince George (1865-1936), later King George V of the
United Kingdom, and Kubota Beisen, a painter and professor
at the Kyoto Prefectural School of Painting. Created during
a ‘collaborative painting’ (sekiga) gathering in Kyoto, Prince
George applied ink dots, which Beisen transformed into
fireflies with short brushstrokes. This painting reflects
the lively cultural exchange between Japan and the United
Kingdom during the Meiji period (1868—-1912).
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The city of Edo (present-day Tokyo) was once considered a remote settlement far
from the capital and lacking meisho (famous places), but during the Edo period

<
7

(1603-1868) it transformed into a vibrant urban centre brimming with
entertainment. Roads and waterways were developed around Edo Castle—the
id of the shog; d the pl quarters and theatres were

officially licensed. At the same time, cherry trees were planted in areas such as
Ueno and along the banks of the Sumida river, creating new destinations for
seasonal enjoyment.

Ukiyo-e (‘pictures of the floating world’) emerged alongside the rapid growth of
the city of Edo. The word #kiyo refers to ‘the present moment’ or the pleasures
of urban life and culture. In an era of peace, public interests shifted toward
contemporary lifestyles and entertainment, giving rise to an artistic tradition
distinctive to Edo. One-of-a-kind ukiyo-e paintings were appreciated primarily
by the relatively wealthy. In contrast, ukiyo-e colour woodblock prints, or
nishiki-e, were produced efficiently through a division of labour among artists,
block cutters, printers, and publishers. This process enabled large-scale
production, distribution, and affordable prices, resulting in a culture—rare even
by global dard here a broad audi could enjoy these pictures.

By swiftly capturing trends in contemporary fashions, kabuki theatre,
and notable scenic spots, ukiyo-e prints d with
and fostered affection among city dwellers. Ukiyo-e prints remamed a beloved
part of everyday life, easily accessible and enjoyable for people of all ages.
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Ukiyo-e:
a kaleidoscope reflecting
the “now” of Edo

2-1

Nishili-e
prints:
eight ukiyo-e
masters
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Nishiki-e, or colour woodblock prints, are part of the genre of ukiyo-e
and were produced using highly sophisticated multicolour printing
techniques. Ukiyo-e prints began as simple monochrome sumizuri-e
(no. 94), printed from a single block with black ink. They later evolved
to hand-coloured formats using only two or three colours (n0.93). The
sophisticated multicolour printing using various woodblocks enabled
more complex designs for nishiki-e and ushered in a prosperous age for
ukiyo-e prints.

Ukiyo-e prints were mass-produced and people in Edo rapidly
consumed them as popular pictures. However, they were highly
sought-after works of art for westerners, including those who came to
Japan in the Meiji period (1868-1912). This section introduces the
development of ukiyo-e prints through eight leading artists of the
nishiki-e era, including Kitagawa Utamaro, Toshiisai Sharaku, and
Katsushika Hokusai, all of whom were highly esteemed in the West.
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Shrine visit at the hour of the Ox

Suzuki Harunobu

ca. 1765
Colour woodblock print, chizban, nishiki-e
British Museum

1925,0406,0.12
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Young man and woman walking
in the snow

Suzuki Harunobu

ca. 1767
Colour woodblock print, chiban, nishiki-e
British Museum

1945,1101,0.36
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Among Suzuki Harunobu’s portrayals of
young lovers, this print is celebrated for
the beautiful contrast between black and
white kimonos. Exquisite details can be seen
throughout the printing, such as the use of
an embossing technique known as kimedashi,
where pressure is applied to the paper without
ink to create a textured effect for the snow on
the ground and the umbrella.
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Young man and woman hunting
for insects at night

Suzuki Harunobu

ca. 1767-1768
Colour woodblock print, chizban, nishiki-e
British Museum

1945,1101,0.8
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A modern take on Shikorobiki:
young woman catching
a man’s hood

Suzuki Harunobu

ca. 1767
Colour woodblock print, chizban, nishiki-e
British Museum

1937,0710,0.26
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A woman with a broom grabs a young man’s
hood as he tries to leave. This scene reimagines
Shikorobiki (‘Pulling the Neck Guard of the
Helmet’) from the Tale of Heike in an Edo
period setting. Images of this kind are a type
of parody picture, known as yatsushi-e, a
genre in which Harunobu excelled and that
appealed to cultivated audiences.
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A modern take on the Tales of Ise:
Yatsubashi

Suzuki Harunobu

ca. 1767
Colour woodblock print, chizban, nishiki-e
British Museum

1937,0710,0.32
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A modern take on Sakuragawa:
young man and boy catching fish
under cherry blossoms

Suzuki Harunobu

ca. 1766
Colour woodblock print, chizban, nishiki-e
British Museum

1906,1220,0.74
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Camellia

Suzuki Harunobu

ca. 1768
Colour woodblock print, chizban, nishiki-e
British Museum

1937,0710,0.5




2

Ukiyo-e:

a kaleidoscope reflecting

the “now” of Edo

- ) 90
r)fﬂfép_flﬁ—fml
FiZE H

HWARBAE

HHFIS4E (1768) LH
e Bk —
RIETE Yy s

Eleventh month, from the series
Popular customs:
Immortal poets in the four seasons

Suzuki Harunobu

ca. 1768
Colour woodblock print, chizban, nishiki-e
British Museum

1906,1220,0.68
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Clearing storm at Asakusa,
from the series Eight views of
contemporary Edo

Suzuki Harunobu

1768
Colour woodblock print, chiban, nishiki-
British Museum

1960,0716,0.3
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Ofuji of Motoyanagiya, who worked at a
toothbrush shop at Sensoji Temple, was
famed for her beauty alongside Osen (no.
92). Ginkgo leaves scattered in front of
the shop allude to her nickname, ‘Ginkgo
Girl.” Suzuki Harunobu initially produced
luxury prints for affluent audiences. Later he
depicted celebrated real women, appealing to a
broader public and helping popularise colour
woodblock prints (nishiki-e).
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Kagiya Osen and a samurai

Suzuki Harunobu

ca. 1769
Colour woodblock print, chizban, nishiki-e
British Museum

1937,0710,0.6
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Tokiwa Gozen at Fushimi

Attributed to Sugimura Jihei

1684-1704
Woodblock print, 60ban, sumizuri-e
British Museum
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Ichikawa Danzo I and

scene from a Soga play
Torii Kiyomasu I

1717
Hand-coloured woodblock print, 60ban, tan-e
British Museum

Otani Oniji I in ‘Kusazuri-biki’

93

1906,1220,0.18
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Torii Kiyomasu I was a leading artist of the
early Torii School, known for kabuki actor
prints. Early ukiyo-e prints were monochrome,
known as sumizuri-e (no. 94), and only special
editions were coloured in by hand. By the
time of Kiyomasu I, prints were systematically
coloured. The later Torii School released prints
during theatrical runs that were sold cheaply
and quickly, intended for a broad audience. By
targeting the general public, the Torii School
played a key role in popularising ukiyo-e.
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Evening glow at Ryogoku Bridge,
from the series Eight views of Edo

Torii Kiyonaga

ca. 1781
Colour woodblock print, chizban, nishiki-e
British Museum

1966,1010,0.1.1
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A child and his mother holding
a dog

Torii Kiyonaga

ca. 1779
Colour woodblock print, hashira-e ban, nishiki-e
British Museum

1931,0513,0.25
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Tachibana Chagi, from the series
A contest of today’s beauties

of the pleasure quarters

Torii Kiyonaga

ca. 1781-1782

Colour woodblock print, 6ban, nishiki-e
British Museum

1930,0510,0.5
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On a windy day, a group of geisha entertainers
make their way to an appointment. In
nishiki-e prints of this period, depictions of
‘beautiful women’ (bijinga) often portrayed
geisha from unofficial entertainment
districts — as seen in this work — rather than
courtesans or geisha of Yoshiwara, the licensed
pleasure quarter. The artist Torii Kiyonaga
was a leading print designer of the Tenmei
era (1781-1789). He became popular for
introducing a style of bijinga characterised by
tall, well-proportioned figures.
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Shell horse, from the series
A fashionable presentation of
three young ponies

Torii Kiyonaga

ca. 1784

Colour woodblock print, 6ban, nishiki-e
British Museum

1924,0311,0.1
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Cherry blossom viewing
at Asukayama

Torii Kiyonaga

ca. 1787
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1906,1220,0.220.1-3
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A modern take on Ushiwakamaru
and Joruri-hime

Torii Kiyonaga

ca. 1785
Colour woodblock print, 6ban triptych, nishiki-e

British Museum
1960,0514,0.2
1949,0409,0.65.1-2
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Three actors on a boat on

the Sumida river GAEIIC B, AFDLHIC
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Three actors ride on a pleasure boat
accompanied by cheerful geisha, while nearby
boats are crowded with women eager to catch
a glimpse of the famous performers. The
eastern bank of the Sumida River appears
in the background. From the mid-Tenmei
era (1781-1789) onward, Torii Kiyonaga
designed luxurious triptych prints combining
idealised beauties with real-life famous Edo
landmarks, to offer a sense of realism.
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Ichikawa Danjaro V as

Asama Zaemon,

Segawa Kikunojo III as Umegae,
and Iwai Hanshiro IV as Yaeki
Torii Kiyonaga

1787
Colour woodblock print, 6ban, nishiki-e

British Museum
1924,0714,0.7
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Colour woodblock print, 6ban, nishiki-¢ % 53\ (ff 't‘ % :[;% é ..tJ‘-\ 't‘ [ 5 o

British Museum

1924,0115,0.18

Prints depicting chanters (t2ys#) and musicians

of traditional narrative music (joruri) on stage
alongside actors are known as degatari-zu, or
pictures of chanters on stage. Torii Kiyonaga
established this new style, offering theatre
enthusiasts a vivid impression of attending a
live performance. He built on the approach of
Katsukawa Shunshé (no. 104), by portraying
actors with convincing ‘facial likeness’ (zigao).
In this print he extends this realisim by
giving each degatari performer unique facial
features.
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Band_c') Mitsugoro I
and Otani Hiroemon III

Katsukawa Shunsho

ca. 1773-1774
Colour woodblock print, hosoban diptych, nishiki-e

British Museum

1902,0606,0.86
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Katsukawa Shunshé was an artist who
gained popularity by portraying actors with
recognisable facial features following the
rise of colour woodblock prints (nishiki-e).
At the time, actor prints showed similar
faces, distinguished primarily by crests and
text. Shunsho’s skill in capturing individual
likeness won acclaim and helped establish the
importance of ‘facial likeness’ (zigao) in actor
prints.
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Poem of the pillow

Kitagawa Utamaro

1788
Colour woodblock print, 6ban, nishiki-e
British Museum
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This evocative print shows a man and woman
meeting privately on the second floor of
a teahouse. The two lean closely together,
with the woman’s back facing the viewer.
Around this time, Kitagawa Utamaro met
publisher Tsutaya Jazaburo and was devoting
his energies to publishing nishiki-e prints
and illustrated books related to kyoka
poetry, or ‘crazy verse’. This image was used
for promotional materials for the Utamaro
exhibition held at the British Museum in
1995 and became one of Utamaro’s most

representative works in Britain.
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Abalone divers

Kitagawa Utamaro

ca. 1788-1790
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1912,0416,0.221
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Tojin, shishi and sumo, from the
series Female geisha section of the
Yoshiwara Niwaka Festival

Kitagawa Utamaro

1793
Colour woodblock print, 6ban, nishiki-e
British Museum

1931,0513,0.21
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Takashima Ohisa

Kitagawa Utamaro

ca. 1792-1793
Colour woodblock print, 6ban, nishiki-e
British Museum

1927,0613,0.6
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Takashima Ohisa was, the beautiful daughter
of the proprietor of a chain of cake shops and
teahouses, Takashimaya. She was one of the
celebrated ‘Three Beauties of the Time,” and
became a popular subject in woodblock prints.
A key innovation was Kitagawa Utamaro’s use
of ‘large head portraits’ (0kubi-e) for beautiful
women, promoted by publisher Tsutaya
Juzaburo. Presenting the face of a real woman
prominently, prints like this appealed strongly
to the public and became highly popular.
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Ofuji and Naniwaya Okita ROB ST~ EH = 2 Fb
Kitagawa Utamaro Ek%f'fi\‘ﬁ LT 11‘5 &.ll‘ 5 ot 5 foc
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British Museum

119,1014,0.5 These women are identified by the patterns

on their clothing. On the right is Ofuji (no.
91), the ‘Ginkgo Girl’ of the Motoyangiya
toothbrush shop; on the left is Okita, one
of the ‘“Three Beauties of the Time’ and
poster girl of the Naniwaya teahouse. In this
imaginary scene, Ofuji, representing Suzuki
Harunobu’s beauties, passes a scroll of secrets
for becoming a celebrated young woman to
Okita, a figure from Kitagawa Utamaro’s time.
109
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Love that rarely meets,
from the series Anthology of poems:

the love section

Kitagawa Utamaro

ca. 1793-179%4
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.331
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Shinohara of the Tsuruya, Shinobu
and Utano, from the series A4 set
of great beauties of the present day

Kitagawa Utamaro

1794
Colour woodblock print, 0ban, nishiki-e
British Museum

1931,0513,0.18
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Love for a street courtesan

Kitagawa Utamaro

ca. 1794-1795
Colour woodblock print, 6ban, nishiki-e
British Museum

113

1909,0618,0.70
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The tsujigimi, or yotaka, were the lowest
ranking prostitutes who solicited customers by
the roadside. Kitagawa Utamaro’s innovation
in his ‘large head portraits’ (okubi-e) lies in
depicting not only high-ranking courtesans and
young beauties, but also unknown prostitutes.
The signatures and seals — ‘Genuine; the Brush
of Utamaro’ and “The Original Source’— suggest
his independent spirit at a time when he was
distancing himself from publisher Tsutaya
Juzabura.
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Needlework

Kitagawa Utamaro

ca. 1794-1795
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1912,0416,0.220
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A modern take on Narihira’s
journey to the East

Kitagawa Utamaro

ca. 1797-1798
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1906,1220,0.364.1-3
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Fishing with a scoop net

Kitagawa Utamaro

ca. 1800-1801
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1910,0614,0.16.1-3
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Act seven, from the series
Treasury of the loyal retainers

Kitagawa Utamaro

ca. 1798-1799
Colour woodblock print, 6ban, nishiki-e
British Museum

1937,0710,0.66
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Woodblock printer, distributing
new prints and print shop, from
the series The cultivation of
nishiki-e, a famous product of Edo
Kitagawa Utamaro

ca. 1803
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1906,1220,0.365.1-3
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Ukiyo-e prints were produced collaboratively
by artists, carvers, and printers under the
direction of a publisher, who served as
producer. This work likens the process of
making prints to farming, presenting it as an
‘image of beautiful women’ (b7jinga). In this
imaginary scene, two printers use rubbing
pads (baren), while a publisher hands over
a printing block and paper. On the left,
the storefront of the publishing house sells
nishiki-e prints of beautiful women, actors,
sumo wrestlers and mounted ‘pillar prints’

(bashira-e).
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Artisans, from the series
A modern-day match up with the
four estates

Utagawa Toyokuni III (Kunisada)

1857
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1907,0531,0.204
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Iwai Hanshiro IV as Shigenoi

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.46




2

Ukiyo-e:

a kaleidoscope reflecting

the “now” of Edo

124
& £ WE Db

AT K o

o2 LVo AN W
i —F
W 7T B35
FEELG6AE (1794) 55T 5 R )

KHsis  —HK
RI vt

Ichikawa Omezo I as the

Yakko Ippei

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.51
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Otani Oniji III as Edobei

Toshisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.41
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Nos. 123-125 are from Toshisai Sharaku’s
representative debut series of twenty-eight
prints. Unlike typical low-risk, inexpensive
actor prints by new artists, publisher Tsutaya
Juzabur6 commissioned Sharaku to design
this ambitious set of actor bust portraits with
black mica backgrounds. Sharaku’s actor
prints are divided into four periods based on
the performances depicted; this first series
marks his first period.
123-125
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Ichikawa Komazo III as

Shiga Daishichi

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.48
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Matsumoto Yonesaburo as
Shinobu disguised as the

courtesan Kewaizaka

Toshuisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.52
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Matsumoto Koshiro IV
as Sakanaya Gorobei

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.36
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Nakajima Wadaemon as Bodara
Chozaemon and Nakamura
Konozo as Kanagawaya Gon

Toshiisai Sharaku

1794, Sth month
Colour woodblock print, 0ban, nishiki-e
British Museum

1909,0618,0.53
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Sanogawa Ichimatsu III as

Onayo of Gion

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1945,1101,0.49
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Segawa Tomisaburd II as Yadorigi

Toshaisai Sharaku

1794, Sth month
Colour woodblock print, 6ban, nishiki-e
British Museum

1909,0618,0.39
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Ichikawa Komazo III as
Kameya Chabei and Nakayama
Tomisaburd I as Umegawa

Toshaisai Sharaku

1794, 8th month
Colour woodblock print, oban, nishiki-e
British Museum

1909,0618,0.55
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Ichikawa Yaozo III as Fuwa TREEIC BT TH -T2,

Banzaemon and Sakata Hangoro

III as Kosodate Kannonbd Toshiisai Sharaku’s actor portraits, noted for

. their distinctive style and emphasis on physical
Toshaisai Sharaku y P Py
1794, 7th month

Colour woodblock print, 6ban, nishiki-e
British Museum confidence in him. This work belongs to

imperfections, were allegedly unpopular
with the public, leading to publishers to lose

19090615058 Sharaku’s second period, when he abandoned

‘large head portraits’ in favour of full-length
figures with white mica-printed backgrounds
and smaller, inexpensive formats. His highly
individual style was only widely appreciated in
the West about a century later.
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1907,0531,0.490.1-3

This work shows the interior of the
Nakamura-za theatre during a performance,
with a lively audience conveying immediacy.
This theatre was one of the “Three Theatres
of Edo’ (bon-yagura), alongside Ichimura-
za and Morita-za. All three went bankrupt in
1793 but substitute theatres reopened in 1794,
revitalising actor prints. During this period,
artists such as Toshaisai Sharaku and Utagawa
Toyokuni I actively competed in the market of
actor prints.
130
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Visit to Enoshima

Utagawa Toyokuni I

ca. 1799-1800
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1907,0531,0.491.1-3
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Tachibanaya (Ichikawa Yaozo III),
from the series Portraits

of actors on the stage

Utagawa Toyokuni I

1794, 7th month
Colour woodblock print, 6ban, nishiki-e
British Museum
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1926,0511,0.6
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In the same year as Toshuasai Sharaku’s
debut, Utagawa Toyokuni I released his
breakthrough series Portraits of actors on the
stage. Each print features full-length portraits
against a plain background, with the actor’s
guild name as a subtitle. Toyokuni I benefited
from a surge in production of actor prints
and gained popularity by capturing stylish
and dramatic stage moments. He remained

a popular artist and continued to appeal to
public taste throughout his career.

132
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Toraya (Arashi Ryazs II), from the
series Portraits of actorvs on
the stage

Utagawa Toyokuni I

1794, 7th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.399
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Kataoka Nizaemon VI1I
as Saibara Kageyu

Utagawa Toyokuni I

1795, 7th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1925,1016,0.1
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Ichikawa Yaozo III as Takebe
Genzo and Iwai Kiyotaro I1
as his wife Tonami

Utagawa Toyokuni I

1796, 7th month
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.392
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Nakamura Noshio II as
Sakuramaru and Iwai
Kumesaburo I as his wife Yae

Utagawa Toyokuni I

1796, 7th month
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.425
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Ichikawa Yaozo III as Kamata Jir6
Masatsugu disguised as Gotobei

Utagawa Toyokuni I

1795, 11th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.394
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Savs_famura S6jird I11
as Oboshi Yuranosuke

Utagawa Toyokuni I

1796, 4th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.393
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After the success of Portraits of actors on the
stage (nos. 132 and 133), Toyokuni I began
producing ‘large head portraits’ (okubi-e) in
1795. The okubi-e published by Uemura Yohei
are notable for their luxurious printing. They
also feature unusual techniques, such as adding
colour to the whites of the eyes by hand rather
than through woodblock printing.
136
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Segawa Kikunojo III as Oishi,
the wife of Yuranosuke

Utagawa Toyokuni I

1796, 4th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.424
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Ichikawa Ebizo as
Usui Arataro Sadamitsu

Utagawa Kunimasa

1796, 11th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.462
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AAPE L, 2 E1E D nos. 138,

Ichikawa Yaozo III as Umeomaru 139& A U3 HICEM LT W2
Utagawa Kunimasa ZEMm f) ~ Eﬂj;ﬁ T Iﬁ C % E D
él?ghztv};olzzgfgck print, oban, nishiki-e j(%‘;'f‘/_‘lé %?ﬁ M:[[ L 7: : &. G: 7:C 5 o

British Museum

1923,06120.2 Utagawa Toyokuni I, a prolific and versatile

artist, trained more than forty pupils. Among
them was Utagawa Kunimasa, a fabric dyer
with a passion for kabuki. His talent was
recognised by his teacher, and he made a
remarkably successful debut. As this work is
based on the same play as nos. 138 and 139 by
Toyokuni I, it is likely that master and disciple
both created ‘large head portraits’ of actors

from the same performance.
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Lantern, from the series PAEL PO L
Stéll’fl"OSt contemporﬂry manmners J&ﬁ‘o) % ‘?D*ﬁﬁ [%Iﬁ 73: & é
Utagawa Kunisada i \é\ i 7:;: /J\ Fﬁﬁ% jﬁ j:-l% %} J& i Jﬂ
ésc}li;i%c())odblock print, oban, nishiki- Z) é‘.f l—t‘:(ﬁ BN 75 §Yﬁ§l&lﬂléh 5

British Museum - _ <
1942,0124,0.15 C(:u-ach-\ /\g Léﬁ)ﬁméo

Utagawa Kunisada, a pupil of Toyokuni I,
was a prolific artist known for his versatility
across a variety of subjects, including beauties
and actor portraits. In this print a woman has
risen from her bed to light a paper lantern.
The careful arrangement of a kimono draped
over the folding screen, hairpins and comb
placed on a black tray, and folded tissue paper
create a vivid depiction of everyday life — a
distinctive feature of Kunisada’s work.
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Sawamura Tanosuke II as Okaru

Utagawa Kunisada

1816, 7th month
Colour woodblock print, 6ban, nishiki-e
British Museum

2014,3051.3
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Onoe Kikugoro 111
as Hayano Kanpei

Utagawa Kunisada

1816, 7th month
Colour woodblock print, 6ban, nishiki-e
British Museum

2014,3051.5
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Sazae hall, Five Hundred Arhat
temple, from the series
T'hirty-six views of Mt Fuji
Katsushika Hokusai

ca. 1832
Colour woodblock print, 6ban, nishiki-e
British Museum

1937,0710,0.133
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Ejiri, Suruga province,
from the series

T'hirty-six views of Mt Fuji

Katsushika Hokusai

ca. 1831
Colour woodblock print, 6ban, nishiki-e
British Museum

147
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Sudden rain beneath the summit,
from the series

T'hirty-six views of Mt Fuji
Katsushika Hokusai

ca. 1831
Colour woodblock print, 6ban, nishiki-e
British Museum

1937,0710,0.120
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Under the wave off Kanagawa Fhoz2 ) =13k D
(‘the Great Wave’), from the series %@%7@‘.‘ Wb B N BE 2

Thirty-six views of Mt Fuji
Katsushika Hokusai fﬁ*@ E[,‘J - }EH Wiz r %Pﬂqj & LT

cCa(.)li)?lilwoodblock print, oban, nishiki-e jBHD D H:ll é }h' 7: o ZIS Fdi ai BE'? {) $‘
British Museum SIS S -
t 2008,3008.1.JA l( N & lyélh 0) j:glglj ‘t“‘\ EE H‘}i G"‘ J: 5 $ﬁ§
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This is one of Katsushika Hokusai’s most
celebrated masterpieces, in Japan and the
West. In a publishing world dominated by
images of beautiful women and actor prints,
this series featuring landscapes became an
unprecedented success. Hokusai’s distinctive
style with his occasional bold personality
appealed popular taste. Marketed as ‘blue
printed pictures’ or aizuri-e, this series
features imported Prussian blue pigment. This
early and fine impression is notable for its
crisp and finely rendered outlines produced
by the key block.
146
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Mishima highroad, Kai province,
from the series

T'hirty-six views of Mt Fuji
Katsushika Hokusai

ca. 1831-1833
Colour woodblock print, 6ban, nishiki-e
British Museum

1937,0710,0.161
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Shrike, wild strawberry,

red-flanked bluetail and saxifrage

Katsushika Hokusai

ca. 1834
Colour woodblock print, chizban, nishiki-e
British Museum

1910,0614,0.26
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Bush warbler and roses

Katsushika Hokusai

ca. 1834
Colour woodblock print, chizban, nishiki-e
British Museum

1910,0614,0.22
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Bullfinch and weeping cherry

Katsushika Hokusai

ca. 1834
Colour woodblock print, chizban, nishiki-e
British Museum
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Kohada Koheiji, from the series
One bundred ghost tales

Katsushika Hokusai

ca. 1833
Colour woodblock print, chitban, nishiki-e
British Museum

2016,3015.2
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‘One bundred ghost tales’ refers to gatherings
where people shared supernatural stories,
believing a ghostly event would occur after
the hundredth tale had been told. Hokusai’s
individual style did not always match popular
taste or publisher’s intentions. Only five
designs from the series were ultimately
produced, perhaps because the images were
considered too eerie.
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Laughing Hannya, from the series

One hundred ghost tales

Katsushika Hokusai

ca. 1833
Colour woodblock print, chizban, nishiki-e

British Museum

2016,3015.1
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Waterfall where Yoshitsune washed
his horse in Yoshino,

Yamato Province, from the series
Tour of waterfalls in

various provinces

Katsushika Hokusai

ca. 1833
Colour woodblock print, 6ban, nishiki-e
British Museum

1937,0710,0.195
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Waterfall at Aoigaoka in the
eastern capital, from the series
Tour of waterfalls in

various provinces

Katsushika Hokusai

ca. 1833
Colour woodblock print, 6ban, nishiki-e
British Museum
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Abe no Nakamaro, from the series
True mirror of Chinese
and Japanese poems

Katsushika Hokusai

ca. 1833-1834
Colour woodblock print, cho-0ban, nishiki-e
British Museum

1910,0418,0.190
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The reed gatherer, from the series
True mirror of Chinese
and Japanese poems

Katsushika Hokusai

ca. 1833-1834
Colour woodblock print, cho-0ban, nishiki-e
British Museum

1910,0418,0.194




2

Ukiyo-e:
a kaleidoscope reflecting
the “now” of Edo

167

EAOH
NIHLLEE PFrEL
= b 5T

RAL64E (1835) LH
RERHSRAE  —M
RIEEY i

Ise, from the series One hundred

poems by one bundred poets,

explained by the nurse

Katsushika Hokusai

ca. 1835
Colour woodblock print, 6ban, nishiki-e
British Museum

1919,0715,0.3
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Taira no Kanemori, from the series
One hundred poems by one hundred
poets, explained by the nurse

Katsushika Hokusai

ca. 1834-1835
Preparatory drawing
British Museum

1951,0714,0.40
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This series aimed to interpret ‘One hundred
poems by one hundred poets’ in an accessible
way, as though a nursemaid were explaining the
pictures to a child. Katsushika Hokusai, who
was strong-willed and unconcerned with profit,
created highly complex and unique images.
Even though he was a famous artist, poor sales
forced publishers to halt production. The series
was discontinued and Hokusai soon withdrew
from printmaking. No. 168 was never made
into a print, surviving only as ‘block-ready
drawing’ (banshita-e) — an original hand-drawn
design usually destroyed in the carving process
— making such works rare today.
167, 168
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Illustrations for

The great picture book of everything

Katsushika Hokusai 20203015 46
2020,3015.33

ca. 1820-1849 2020,3015.44
. 2020,3015.37

Pr?ParatOry draWIHg 2020.3015.47
British Museum 2020,3015.50

2020,3015.10
2020,3015.77
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The great picture book of everything can be
seen as a type of illustrated encyclopaedia.
This work is not a print, but a ‘block-ready
drawing’ (hanshita-e) prepared for woodblock
printing. The drawings cover a wide range
of topics, from religious subjects and myths
of ancient India and China to animals and
plants. It offers valuable insight into an
unpublished woodblock printed book project,
and Katsushika Hokusai’s artistic practice in
his later years.

159-166
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stations of the Tokaido

Utagawa Hiroshige

ca. 1833-1835
Colour woodblock print, oban, nishiki-e
British Museum

Nihonbashi — morning scene,
from the series The fifty-three

169

1906,1220,0.765
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Utagawa Hiroshige produced many prints
of the Tokaido Road, including the famous
‘Hoeido edition’. Some designs later appeared
in other prints with altered compositions.
The block for Nibonbashi — morning scene
(no. 169) was reused to create Nihonbashi
— the procession starts out (no. 170). In the
later print, additional peddlers gather at the
foot of the bridge, creating a livelier and more

animated scene.

169, 170
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Nihonbashi — the procession
starts out, from the series
The fifty-three stations

of the Tokaido

Utagawa Hiroshige

ca. 1833-1835
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.766
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Hakone — picture of the lake,
from the series

The fifty-three stations

of the Tokaido

Utagawa Hiroshige

ca. 1833-1835
Colour woodblock print, oban, nishiki-e
British Museum

1906,1220,0.778

R EDOH T H BT Y-
FZILDEEFTTH B3, 2 DI
6% KBITHI ATV B
THRbI PR L5, JREIZ
DY —XDHMEERIC, &
JF DS ED 75 ind -
THREZKLI:ESBEAON
TW5,

Hakone, one of the stations of the Tokaido
Road, had a difficult passage through steep
mountains. Here, a daimyo procession
winds through the valley. It is thought that
shortly before producing this series, Utagawa
Hiroshige travelled the Tokaido as part of a
shogunal procession to present horses to the

imperial court.

171
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Shono — rain shower, from the
series The fifty-three stations
of the Tokaido

Utagawa Hiroshige

ca. 1833-1835S
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.816
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Mishima — morning mist, from
the series The fifty-three stations
of the Tokaido
Utagawa Hiroshige

ca. 1833-1835S
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.779
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Mariko — teahouse offering
famous local specialties, from the
series The fifty-three stations

of the Tokaido

Utagawa Hiroshige

ca. 1833-1835
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.790
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By the 1800s, the road infrastructure of the
Edo period (1603-1868) had significantly
improved and made travel a realistic possibility
for ordinary people. One characteristic of prints
from this period is the detailed depiction of
local culinary specialties. In this work, a teahouse
with a standing signboard advertising ‘famous
yam soup’ is prominently shown.

174
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Kanbara — evening snow, from
the series The fifty-three stations

of the Tokaido
Utagawa Hiroshige

ca. 1833-1835S
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.784
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Seba, from the series The sixty-
nine stations of the Kisokaido

Utagawa Hiroshige

ca. 1836-1837
Colour woodblock print, 0ban, nishiki-e
British Museum

1906,1220,0.933
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Nagakubo, from the series
The sz’xty-m’ne stations

of the Kisokaido

Utagawa Hiroshige

ca. 1836-1837
Colour woodblock print, 0ban, nishiki-e
British Museum

177

1945,1101,0.35




2

Ukiyo-e:
a kaleidoscope reflecting
the “now” of Edo

184

L » £ UL B5&5

AR I

2 AL ES ELS & LS AL
OR B8, BB,
£2 B 2

78 )

HIL H
FAR6~114E (1835-1840) L

AA R — ik
PN AL

Sketchbook
(Kisokaido, sights around Kyoto, T6kaido)

Utagawa Hiroshige

ca. 1835-1840

Sketchbook
British Museum

1913,0501,0.291




2

Ukiyo-e:

a kaleidoscope reflecting

the “now” of Edo

185
éflm (ks 538

WL HE
KAE6~114F (1835-1840) bF

AR — it
RI vt

Sketchbook (Kisokaido)

Utagawa Hiroshige

ca. 1835-1840

Sketchbook
British Museum

1913,0501,0.292
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Sketchbook

(Famous places in Edo and other provinces)

Utagawa Hiroshige

1845-1850

Sketchbook
British Museum

1913,0501,0.293
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Sketchbook

(Famous places in Edo and other provinces)

Utagawa Hiroshige

1848
Sketchbook

British Museum

1913,0501,0.294
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Mountains and streams
of the Kisoji

Utagawa Hiroshige

1857, 8th month
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

1910,0418,0.197.1-3
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Sudden rain over Ohashi and
Atake, from the series

One bhundyred famous views of Edo

Utagawa Hiroshige

1857, 9th month
Colour woodblock print, 0ban, nishiki-e
British Museum

1948,0508,0.5
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This work is striking for its bird’s-eye view
composition. The rain is printed from two
blocks with lines of different thickness,
creating a realistic and vivid appearance. Later
impressions are also known where the two
boats near the opposite bank are omitted.
There are many variant editions known to be
produced of Utagawa Hiroshige’s prints.
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The plum garden at Kameido,

from the series
One hundred famous views of Edo

Utagawa Hiroshige

1857, 11th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1954,1113,0.29
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Rice fields at Asakusa, shrine
visiting at Tori no machi,

from the series
One bundred famous views of Edo

Utagawa Hiroshige

1857, 11th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.664




2

Ukiyo-e:

a kaleidoscope reflecting

the “now” of Edo

183

v L & Z E UO»>2 I W

r%F)f{IP [Ep=

V&> 2K B &

I [ K

B i

HAE (1858) 8H
KEHRz —
RIETE Y s

Fireworks at Rydgoku,
from the series

One hundred famous views of Edo

Utagawa Hiroshige

1858, 8th month
Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.746
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Evening cool at Ryogoku, from the
series Famous places in the
eastern capital

Utagawa Hiroshige

1847-1850
Colour woodblock print, 6ban triptych, nishiki-e

British Museum

1906,1220,0.1035
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Rygigz —
R Pfi This series was Utagawa Kuniyoshi’s

breakthrough, establishing his reputation as

‘the master of warrior prints’. The dynamic

Kytmonrya Shishin (Shi Jin) and
Chokanko Chintatsu (Chen Da),
from the series One of the one
hundred and eight heroes O_ft he published in the series, played a key role in
popu lar Water Mar, g in igniting Kuniyoshi’s popularity.

Utagawa Kuniyoshi 188
ca. 1827

energy of the muscular heroic figures sparked
an unprecedented surge in interest in warrior
prints. This design, one of the first five

Colour woodblock print, 6ban, nishiki-e
British Museum

1906,1220,0.1259




2

Ukiyo-e:
a kaleidoscope reflecting
the “now” of Edo

189

25 L 7 W Z T A

B KT

B S5 DO B ICAD U & v

A ANZE N

5 5 V) T < TS5 B®S5 LA

A H BkaRE

H9lNE

11 ~124 (1828-1829)
KE Rz —
Ry h

<

Rorihakucho Ch(’)jun (Zhang Shun),
from the series One of the one
bhundred and eight beroes of the
popular Water Margin

Utagawa Kuniyoshi

1828-1829
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.10043
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Seishushosei Shojo (Xiao Rang) and
Jinkyétaih() Taiso (Dai Zong),

from the series One of the one
bhundred and eight heroes

of the popular Water Margin

Utagawa Kuniyoshi

1828-1829
Colour woodblock print, 6ban diptych, nishiki-e
British Museum

1906,1220,0.1334
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Princess Takiyasha and the
skeleton spectre

Utagawa Kuniyoshi

1845-1846
Colour woodblock print, 6ban triptych, nishiki-
British Museum

1915,0823,0.915-916
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In the original story, several hundred skeletons
engage in battle, but here they are collectively
represented by a single giant skeleton. This
was likely Kuniyoshi’s idea, intended to
surprise the viewer. Triptychs were usually
designed with each sheet as an independent
composition. However, Kuniyoshi did not
follow convention and created many powerful
triptychs using the entire width of the sheets.
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Former emperor Sanuki sends
retainers to rescue lametomo

Utagawa Kuniyoshi

1851
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

2008,3037.19203
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Sakata Kaidomaru

Utagawa Kuniyoshi

ca. 1836
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.21215
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The ghosts of the Taira attack
Minamoto no Yoshitsune
in Daimotsu Bay

Utagawa Kuniyoshi

ca. 1849-1851
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

2008,3037.20609
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Onoe Kikugoro III as

Tenjiku Kaja, Sawamura Tossho
as Fuwa Banzaemon,

Onoe Kikujird II as Okinoi, and
Ichimura Uzaemon XII

as Ashikaga Yorikane

Utagawa Kuniyoshi

1836
Colour woodblock print, 6ban triptych, nishiki-e
British Museum
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A young person who looks old

Utagawa Kuniyoshi

ca. 1847
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.21408
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Katsuo (Bonito), from the series
Cats’ substitute chavacters

Utagawa Kuniyoshi

ca. 1842
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.00901
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Popular octopus games

Utagawa Kuniyoshi

1840-1842
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.21402
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Actor caricatures, from the series
Storebouse of treasured goods:
scribblings on the wall

Utagawa Kuniyoshi

ca. 1848
Colour woodblock print, 6ban, nishiki-e
British Museum

2008,3037.12401
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The strict publishing restrictions of the
Tenpo Reforms (1841-1843), prohibited
actor prints and spurred the production of
disguised images. This print is part of a series
which appears to show meaningless graffiti on
walls, though it actually depicts the likenesses
of different actors. By concealing actors’
likenesses within caricature, Kuniyoshi both

responded to popular demand and expressed a
spirit of defiance toward the authorities.

200




2

Ukiyo-e:

a kaleidoscope reflecting

the “now” of Edo

196

T 0 R

VETT D = A

e

5% KA4E (1851) b
KHEERE =M
KIYE

Three beauties on a veranda
overlooking an ornamental garden

Utagawa Kuniyoshi

ca. 1851
Colour woodblock print, 6ban triptych, nishiki-e
British Museum

2008,3037.18616
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Fujiwara no Yasumasa playing the MITSOEVKL I 2.,
flute by moonlight RSN ESHFTER
Tsukioka Yoshitoshi (FH) ’f%lg[ c‘.'_\ %h’ﬁfiﬁ 5 j(ﬁ%
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2024,3020.1

W =

Kuniyoshi appears to have been a generous
and supportive mentor, and more than
seventy of his pupils are known. Many of
them incorporated the character yoshi (75)
from Kuniyoshi’s name into their own
aliases. Tsukioka Yoshitoshi, the artist of this
work, was among the pupils who received
this character from his master. This famous
triptych depicts a tense scene during a full
moon. Heian period (794—1185) courtier
Fujiwara no Yasumasa (958-1036) walks
through a field full of pampas grass, when
the notorious thief Hakamadare Yasusuke
attempts to rob him.
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In contrast to mass-produced ukiyo-e prints (nishiki-e), ukiyo-e
paintings (nikubitsu-ga) are unique works painted by hand. This
section highlights outstanding examples from the British Museum’s
collection of more than 200 ukiyo-e paintings, including handscrolls by
Hishikawa Moronobu (nos. 78-80), hanging scrolls by Katsushika
Hokusai (nos. 70-72), and Kitagawa Utamaro’s A courtesan reading a
letter (no. 65)—a large-scale painting from late in his career.

The British Museum is also known for housing a substantial
collection of works by Kawanabe Kydsai. Among these are important
works such as Humorous sketches of animals (nos. 76, 77). This was part
of the collection of William Anderson purchased by the British
Museum in 1881, which formed the foundation of the Japanese
paintings collection. The collection of Arthur Morrison, with paintings
like Dancing skeletons (no. 74), further expanded the museum’s holdings
of ukiyo-e paintings in 1913.
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A beauty and a dog

Isoda Koryusai

ca. 1776-1782
Hanging scroll; ink and colour on paper
British Museum

62

1913,0501,0.353
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Courtesan underneath cherry blossoms

Utagawa Toyoharu

ca. 1785-1789
Hanging scroll; ink, colour and gold on silk
British Museum

63

1913,0501,0.395
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A beauty at her morning toilette

Kitagawa Utamaro

ca. 1797-1801
Hanging scroll; ink and colour on silk
British Museum

64

1965,0724,0.4
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A courtesan reading a letter

Kitagawa Utamaro

ca. 1804-1806
Hanging scroll; ink and colour on paper
British Museum

2014,3048.1
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This large-scale painting depicts a courtesan in formal
attire reading a letter. The greenish tint of her lips, the size
of her coiffure and the fullness of her lower jaw suggest
that this painting dates from Kitagawa Utamaro’s final
years. In 1804, Utamaro was forced to wear handcuffs
by the authorities which may have affected his ability to
paint. However, works like this painting demonstrate his

continued ability to produce powerful and striking images
until shortly before his death.
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Yokihi (Yang Guifei) playing the flute

Chobunsai Eishi

ca. 1795-1810
Hanging scroll; ink, colour and gold on silk
British Museum

66

1913,0501,0.405
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Segawa Michinosuke I as Shizuka Gozen

Utagawa Toyokuni

ca. 1804
Hanging scroll; ink and colour on silk
British Museum

1913,0501,0.399
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Beauty looking in a hand mirror

Keisai Eisen

ca. 1821-1830
Hanging scroll; ink, colour and gold on silk
British Museum

68

1982,0701,0.18
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Tora Gozen seeing off Soga no Juro

Utagawa Hiroshige

ca. 1844-1848
Hanging scroll; ink, colour and gold on silk
British Museum

69

1881,1210,0.1756
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The warrior hero Tametomo
and the inhabitants of Onoshima island

Katsushika Hokusai

1811
Hanging scroll; ink, colour and gold on silk
British Museum

1881,1210,0.1747
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This large hanging scroll painting by Katsushika Hokusai
was commissioned by publisher Hirabayashi Shogoro
to celebrate the completion of Strange Tales of the Bow
Moon (Chinsetsu yumibari-zuki), written by Kyokutei
Bakin and illustrated by Hokusai. It depicts Minamoto no
Tametomo challenging the islanders on Onoshima to draw
his powerful bow, which they struggle to do. Hokusai’s
imaginative additions of figures and background elements
enrich the scene. Lavish use of gold leaf, gold pigment, and
white shell pigment enhances the painting’s splendour,
befitting the celebratory occasion.
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Poem-diviner

Katsushika Hokusai

1827
Hanging scroll; ink and light colour on paper
British Museum

71

1913,0501,0.317
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Ducks in flowing water

Katsushika Hokusai

1847
Hanging scroll; ink and colour on silk
British Museum

72

1913,0501,0.320
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Susano-o no Mikoto slaying Kuzurya

Kawanabe Kyosai

1887
Hanging scroll; ink, colour and gold on silk
British Museum

1969,0414,0.1
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Young Shiba Onko6 (Sima Guang) breaks a jar

Kawanabe Kyosai

1881-1889
Pair of hanging scrolls; ink and colour on paper
British Museum

2014,3014.1.1-2
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Dancing skeletons

Kawanabe Kyosai

1871-1889
Hanging scroll; ink and light colour on silk
British Museum

4

1946,0209,0.48
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Humorous sketches of animals:
cat on a gourd pulled by rats

Kawanabe Kyo6sai

1879
Unmounted painting; ink and colour on paper
British Museum

1881,1210,0.1858
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Both drawings (nos. 76 and 77) once belonged to the
collector William Anderson, who commissioned them from
Kawanabe Kyosai during his stay in Japan (1878-1879).
In Cat on a gourd pulled by rats (no. 77), rats carry a
cat wearing a formal court hat (eboshz) on a gourd like
a palanquin, as though the cat is to be to honoured and
worshiped. Though the cat appears content, a bell around its
neck suggests it is under the rats’ control.
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Humorous sketches of animals:
Sumo bout between a frog and a rabbit

Kawanabe Kyosai

1879
Unmounted painting; ink and colour on paper
British Museum

76

1881,1210,0.1887
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Scenes of various artisans
and craftsmen at work

Hishikawa Moronobu

ca. 1684-1694
Pair of handscrolls; ink, colour and gold on silk
British Museum

1923,1114,0.2.1-2
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Hishikawa Moronobu is regarded as the founder of ukiyo-e.
This two-volume handscroll depicts various artisans,
alongside peddlers, street performers, samurai, and monks,
evoking everyday life and customs of the period. Created
during a time when cultural focus shifted from Kyoto
to Edo, Moronobu helped shape ukiyo-e as an art form
depicting customs and scenes distinctive to Edo.
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Scenes in theatre teahouse

Hishikawa Moronobu

ca. 1685
Handscroll; ink and colour on silk
British Museum

1881,1210,0.1710
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This short handscroll portrays amusements at a theatre
teahouse alongside scenes of street life. The compressed
signature on the left was probably added later at the owner’s
request. As Moronobu’s reputation grew, he was sometimes
asked to sign his earlier works. Ukiyo-e artists after
Moronobu typically achieved success by gaining recognition
through prints, which led to commissions for one-of-a-kind
ukiyo-e paintings.
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Scenes of pleasure in Edo

Miyagawa Choshun

ca. 1711-1725
Pair of handscrolls; ink, colour and gold on paper
British Museum

1881,1210,0.1707-1708
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Miyagawa Choshun, active one generation after Hishikawa
Moronobu, founded the Miyagawa School, specialising in
paintings. These two volumes of handscrolls depict pleasures
of Edo. The first shows New Year customs, games such as
battledore and shuttlecock, ball games, Japanese boardgames
and cards. It also features scenes of street life, traveling
monks, and a female painter. The second focusses on cherry
blossom viewing in Ueno, vendors such as tea whisk sellers,
performers and entertainers, puppeteers, and peddlers
with dioramas. These scrolls are notable for the contrasting
subject matter and compositions focussing on women. They
reflect Choshun’s efforts to develop his own style after
assimilating Moronobu’s influence.
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